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INTRODUCTORY REMARKS. 


THE present Exhibition is intended to afford an opportunity of con- 
trasting the works of two nations which, differing widely, as they do in 
many essential points, have yet so much in common that they will always be 
ranked together when a comparison is instituted between the art productions 
of the East and West. In carrying out this intention a difficulty presents 
itself, arising from the inadequate representation of many branches of 
Chinese art, and the almost total absence of others. It is thought, however, 
that the comparatively few specimens that are present would enhance the 
interest of the collection, inasmuch as so many productions of Japan are 
professedly copies from Chinese masters, whose works up to the 
present day are regarded with reverence by the Japanese, and looked up to 
as standards for imitation. There are, however, a few branches of art 
which appear not to have found their way into Japan, as in the case of 
carvings in Jade and Agate, illustrated here by some beautiful examples. 
Again in the production of monochrome porcelain little or nothing has 
been done by the Japanese, who have either failed in achieving, or 
neglected to appreciate, the effect produced by unbroken surfaces of 
uniform colour. 

In the collection of drawings, a sufficient number of Chinese examples 
will be found to suggest a close relationship in the art of the two countries. 

The adoption of the Chinese character for writing has given the two 
nations, to some extent, a common literature, which, widely as the spoken 
languages differ, affords within certain limits a medium of communication 
amongst the learned. The Japanese, in fact, look upon China as their 
classic land, adopting her systems of philosophy, and accepting her precepts 
both in art and literature. 
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Almost equally remote from the great centres of European civilization, 
these two nations have maintained until a very recent period an isolation 
that has influenced their development to a remarkable degree. 

The Japanese people, without surrendering their independence, have 
leant for support upon the nation most accessible to them. But whilst 
national character and a mental organization widely different have set 
their stamp upon the arts of Japan, they have never obliterated certain 
characteristics held by them in common. 

The conservative spirit usually attributed to the Chinese people has 
certainly not arrested the decay of their art, which if not extinct must at 
least be pronounced moribund. The Japanese, on the other hand, have a 
living art, the corruption of which it rests with themselves to check by 
self-reliance and an adherence to such traditions as are not incompatible 
with material progress, 

The magnificent display at the French Exhibition, and the well-merited 
success it has achieved, will, it is hoped, act as an incentive to renewed 
efforts on the part of this gifted people. ; 

In the very instructive History of Japanese Education, prepared for the 
Philadelphia Exhibition by the Japanese Department of Education, a 
chapter is devoted to the consideration of the arts and sciences of Japan, 
with speculations on their origin, full of interest and well worthy of careful 
study. A paragraph bearing upon this subject may be quoted with ad- 
vantage : “ Although Japanese pictures are not imitations of those of other 
countries, still the art was originally acquired from foreigners. The earliest 
mention made of foreign artists is in the seventh year of the reign of the 
Emperor Yurityaku (a.pD. 463), when by Imperial command various artists 
were sent over from Kudara in Corea, and amongst these was the painter 
Inshiraga. Though many artists afterwards came to this country, none of 
their authenticated productions remain. There exist, however, at the 
present day, inthe Temple of Horiuji, in the province of Yamato, portraits 
&c., of the Imperial Prince Shotoku ; these works have, in all probability, 
descended from that ancient period.” The high estimation in which artists 
were held, points of course to a feeling of sympathy with the art they 
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practised, as well as to a conviction that it was a growing want of the 
people. 

In Corea, should that country ever emerge from her seclusion, a 
connecting link might be discovered between the arts of China and Japan, 
and the nature and extent of Corean influence would be an interesting 
subject for investigation. 

The invention of wood-block printing, introduced at a very early period 
into Japan, contributed, doubtless, to disseminate a fondness for art amongst 
the people, but it is to their love of nature that we must look for the germs 
of a faculty that has contributed so much to their elevation. 

Allusion has been made to certain arts in which the Chinese peculiarly 
excel, but the Japanese have also their specialities, and amongst these must 
be named their lacquer work, in which no other nation has approached 
them. A recent exhibition of works in this beautiful material renders “it ° 
unnecessary to make lacquer a prominent feature here. The works in 
a well-known collection have been fully described, and the processes of 
manufacture ably treated on. 

Porcelain, Cloisonné Enamel, and Bronze, examples of which abound in 
the Museums of Europe, as well as in private collections, have been 
exhaustively described by competent authorities who have made these arts 
their special study. But hardly sufficient stress has hitherto been laid upon 
the decoration for which these beautiful objects have been the medium, and 
as it is the art of Japan and China which the promoters of the present 
Exhibition desire especially to illustrate, no apology, it is hoped, is due for 
the prominence that has been given to pictorial art. 

The mastery that has been attained over a hard and stubborn material 
such as Jade, the persevering industry displayed in the preparation of 
lacquer work, and the technical skill required in the various processes of 
porcelain manufacture—all testify to the manual dexterity of the handi- 
craftsmen ; but it is to the sense of beauty in form and colour that we are 
indebted for the more intellectual enjoyment these objects afford. 

The humorous side of the Japanese character is abundantly shown in 
their pictorial illustrations, but yet more, perhaps, in the small ivory carvings 
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called Netsukes which were originally intended to serve as buttons to attach a 
tobacco pouch to the 04 or girdle. The marvellous fertility of invention which 
these little works display could only be done justice to by multiplying the 
examples, and fortunately a sufficient number has been collected together to 
gratify the most ardent admirer of this quaint branch of art. The playful 
fancy and the happy combination of grotesqueness with accuracy of form 
which these little works evince, render them, in themselves, an epitome of 
Japanese life and manners. Many of these Netsukes illustrate well-known 
legends and stories, which are often repeated with slight variations. 

The art of China and Japan has undoubtedly been largely influenced 
by their several religious creeds and systems of philosophy. This is 
especially noticeable in their treatment of natural objects. Their peculiar 
rendering of the human form cannot be the result of accident, nor, probably, 
of want of power; for he who could draw the claw of a bird in various 
attitudes, or imitate the subtle foreshortening of a bamboo spray, would 
surely be able to delineate accurately a human hand or foot. The deficiency 
points probably to some remote cause of which we have lost the trace; but 
their ceremonial and sumptuary laws, influencing as they do their games, 
their feasts, the construction of their houses, and even the form of their 
garments, may well have acted as a barrier to further development in the 
higher branches of art. 

Examples of a loftier aim are, however, far from being absent. In the 
Buddhist temples of Japan, and notably in the Hon-gan-ji Temple at Kioto, 
historical paintings exist in which the human figure is represented quite 
unconventionally, the faces being varied in expression, and the whole 
conveying a vivid impression of reality. ' 

An analysis of the various schools would be beyond the scope of the 
present brief sketch, but a wide field is open for inquiry into the origin and 
tendency of art amongst a people, with whom we are yet imperfectly 
acquainted. 

The use of landscape, as applied to decorative purposes, prevailed in 
Japan at a period when this branch of art was hardly recognized in Europe. 
The love of natural scenery has always been a marked characteristic of the 
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Japanese people. The configuration of their country, the alternations of hill 
and dale, and the atmospheric effects due toa humid climate, all contributed 
to foster this taste; and there are few features in their national character 
more attractive to the traveller than the eagerness with which all classes 
watch the changing seasons, and dwell with delight upon the opening 
buds of spring, or the varied hues of autumn foliage, both of which their 
artists delight in depicting. 

The several schools into which the art of China may be divided have 
their representatives in Japan, but separated from them by a broad line 
is the religious art of both countries, in which Indian influence is clearly 
traceable. Several interesting examples of Temple decorations are found 
in this Exhibition, amongst which paintings on silk and paper, bronzes 
and vessels in other metals used in Buddhist worship, may be mentioned. 
A highly interesting and instructive collection of this class of objects 
was lately exhibited at the Trocadero, by M. Guimet of Lyons, together 
with illustrations by his friend and fellow-traveller, M. Regamé, the 
well-known artist. 

The use of colour in temples dedicated to the Buddhist faith is a 
departure from the usual practice of the Japanese, who, in their domestic 
architecture never paint the entire surface of their woodwork, and in the 
Shinto temples this rule is generally observed, but it must not be understood 
that the Japanese abstain from the decoration of their wooden panels with 
designs copied from natural obiects; this, on the contrary, is a constant 
practice, and by taking advantage of the local colour of their various woods 
a pleasing harmony is produced, breaking the monotony that would be 
caused by large surfaces of planed wood. 

It has been asserted by a recent writer of wide experience, that the 
Japanese artists avail themselves largely of body colour. An examination of 
the works now exhibited, representing, as they do, widely different styles of 
art, tends to an opposite conclusion, and shows that the use of this kind of 
pigment is confined to cases, in which a white object has to be relieved from 
a toned ground, as on the woodwork above alluded to, and on the 
unbleached silk much employed in the finer kinds of painting both in China 
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and Japan. In the custom of depicting with white the faces of women 
there is a curious analogy with the practice pursued by the ancient 
Egyptians, who adopted this method of distinguishing the sexes. 

The pigments employed by the Japanese artists are few in number, 
and consist mainly of ochre colours—vermilion, oxides of copper, and, 
more rarely, cobalt. Indian ink, largely imported from China, is the 
medium they employ in writing as in drawing. The brushes, identical with 
those in use in China, are conical in form, and even when large are capable 
of being drawn to a fine point, enabling the artist to trace the finest line or 
produce a broad wash with the same instrument. The peculiar quality of 
their paper, and the use of silk as a ground for painting, rendering retouch- 
ing difficult or impossible, has no doubt conduced to that masterly 
handling of the brush, which renders even their slighter efforts so attractive. 
Such hasty sketches are highly prized by Japanese connoisseurs, who are 
willing to pay acomparatively large sum for a few strokes of the brush if 
they are the work of an artist of repute. 

In their social gatherings the Japanese frequently invite artists to 
execute sketches in their presence, and watch with a keen interest the 
progress of the design. The painter here exercises his ingenuity by begin- 
ning the work in an unexpected manner, leaving the spectator in doubt as to 
the subject intended, till by a few dexterous strokes of the pencil the 
subject is revealed. Such efforts must be regarded rather as fours de force, 
but the result is often pleasing. Ladies not unfrequently take part in such 
entertainments. 

Amongst the drawings a marked difference of style is perceptible, 
those mounted on rollers being more or less finished compositions, and 
generally placed over the Zoko-20-ma or raised dais usual in Japanese 
apartments. Such works are called Kakemono, which means, literally, 
something hung up. As it is not usual to hang more than one or two of 
these pictures in the same apartment, they are frequently changed. 
The mounting is adorned with borders of brocade, into which gold 
thread is generally introduced, and great care is taken to render the 
whole harmonious in colour. A long series of drawings is frequently 
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mounted on a scroll, in which case it is named MZakzmono, i.e., a thing 
rolled up. 

In the treatment of birds, foliage, and flowers, the artists of Japan show 
a refinement of execution, combined with perfection of drawing and a sense 
of colour, unsurpassed by those of any other nation. The birds most 
frequently depicted are the crane, of which several species occur, the heron, 
hawk, peacock, and pheasant. Amongst smaller birds the jay, kingfisher, 
starling, and sparrow are favourites. Associated with birds, flowers 
constantly appear, especially the early blossoms of fruit-trees, much 
cultivated for the sake of the flowers alone. The wild plum blossom, 
represented by our own blackthorn, which in Japan appears as early as 
the month of February, is frequently introduced as a symbol of winter, 
with snow resting upon its black stems. 

The cherry blossom of several tints, the peach, aif apricot are also of 
frequent occurrence. Of these the cherry, the flower of which attains a 
large size, is the special favourite—so much so that festivals are held during 
the short time it lasts, and the poets as well as the painters of Japan 
celebrate its fleeting beauty. The iris, peony, and chrysanthemum may be 
added to this list, which should also include the lotus, the camelia, and the 
azalea, 

The bamboo may be said to forma subject apart from these, and they 
are never weary of repeating its graceful willow-like sprays, which lend 
themselves especially to their consummate drawing. 

Among trees the fir, JZatsw, so distinctive a feature in the Japanese land- 
scape, occurs perhaps more frequently than any other kind, and the Momzz, 
or Japanese maple, with its gorgeous autumn foliage, also affords a favourite 
subject. 

If the above enumeration seem tedious, it should be remembered that 
these familiar objects recur so often in the decorative art of Japan, that they 
assume an importance beyond their apparent value, inasmuch as_ they 
illustrate the genius of the people who employ them. 

Amongst the framed drawings attention should be called to a series of 
careful studies of birds and flowers, evidently intended for the artist’s own 
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use. In the case of birds, marginal notes describe the varied plumage, 
assisted here and there by the insertion of real feathers, as if to verify the 
artist’s rendering, and thus defy criticism. A further interest attaches itself 
to this series from the circumstance that the dates, from 1828 to 1830, bring 
them up to a comparatively late period, showing that the artists at least, 
are not to blame if, in the fictile and other arts of Japan some deterioration 
is apparent. 

Of the textile fabrics of China and Japan nothing has been said. They 
constitute a class of art productions for which these countries have long been 
celebrated. The few examples of brocade, &c., exhibited here, have been 
selected chiefly with a view to the design. They further illustrate the 
application of natural objects to the purposes of art manufacture. 


December, 1878. Frank DILLon. 


In the Japanese words occurring in this Catalogue the vowels are to be pronounced as 
in Italian, the consonants as in English. 
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CABINET I. 
(Left Hand of the Entrance Door.) 
DIVISION I. 
SMALL Gourd-shaped Water Vessel of blue mottled ware. Mr. T. O. Barlow, A.R.A. 
Pair of mottled bluish-green Vases, on stands. Chinese. Lon, M. Mainwaring. 


Old Chinese Bottle, white porcelain, the neck encircled by a dragon in green and gold. 


Mr. J. C. Robinson. 
Pair of Water Vessels with Kylin handles, richly enamelled in colour, with moveable eyes and 


ears. Chinese. Mr. W. fH. Cope. 
Richly enamelled Tea-pot, with gilt bosses in relief, dragons forming handles and spouts. 

Chinese. Mr. W. HZ. Cope. 
Pair of porcelain Jars, in blue and gold. Chinese. | Mr. W. H. Cope. 
Dark blue Bottle, and another apple green. Mr. Whitehead. 
Black Vase with dragons, in yellow and green. Chinese. Mr. Whitehead. 
Figure of a Chinese Philosopher, in white porcelain, with a peach, the emblem of long life, in 

his hand. . Mr. R. W. Edis. 
Small apple green crackle porcelain Vase. Chinese. Mr. Stevenson. 
Small turquoise blue crackle Bottle. Chinese. Lon. M. Mainwaring. 
Bottle of coral colour, white medallions, with fish and birds. Chinese. Mr. Whitehead. 
Figure of Ono-no-komachi, the Japanese poetess, wandering as a beggar woman. Japanese 

stoneware. Mr. E. Dillon. 
Pink Vase with flowers, Chinese. Mr. Whitehead, 
Imperial yellow Vase, painted with flowers. Chinese. Mr. Whitehead, 
Crackle Bottle, painted with flowers and birds. Old Japanese. Mr. E. Dition, 
Figure of Daruma, an Indian saint, walking on water. Mr. E. Dillon. 
A Tripod Incense Burner in turquoise blue. Chinese porcelain. fon. M. Mainwaring. 


DIVISION II, 


Specimens (nine pieces) of the imperial yellow Chinese Porcelain, decorated with flowers. 


Mr. Bayley. 
White jade Vase and Cover, oval-shaped and fluted, with ring and foliage pattern handles, 
mounted on a silver pedestal, pierced and enamelled in colours. Mr. W. H. Cope. 


Cc 
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Large flat dark green jade Vase, with Cover, carved landscape, trees, and foliage. 
Mr. W. H. Michael. 


White flat jade Vase and Cover, ring handles, engraved in low relief. Mr. W. H. Michael, 


White flat jade Vase, ring handles, carved in low relief. Mr. W. H. Michael. 
Celadon green jade cylindrical Vase, with carved maize in high relief, and Cover with stag 

on top. Mr. W. H. Michael. 
Fine apple-green crackle Vase on stand. Chinese. Mr. Lockhart. 


Turquoise Dish in the form of a lotus leaf, with lizard, and covered Basin in form of a snail. 
Hon. M. Mainwaring. 


Small turquoise blue Bottle, and another of apple-green. Chinese. Lon. M. Mainwaring. 
Small turquoise splashed Vase. Chinese. Mr, Aitchison. 
Oval-shaped liver-coloured Bottle. Mr. Whitehead. 
Bluish-green Vase with engraved design. Chinese. Mr. Whitehead. 
Pair of small Dolphins, a turquoise blue crackle Bottle, and two small Snuff Bottles, in blue 

and green. Dr. Hamilton. 
Small dark red splashed Bottle. Mr, Whitehead, 
Vase, “‘Sang de Beeuf.” Mr. Whitehead. 


The Back of Cabinet I. 
Three small Japanese Screens on gold ground : two depicting scenes from court life in Japan, 
in the style called Gosho-ye, the other Screen gold ground with the weeping cherry 
blossom. A piece of Japanese Gold Brocade from a Buddhist temple. 


Mr, E. Dillon. 
CABINET II. 
DIvIisIon I. 
Three wooden Masks used in the old No dances. Japanese. Mr. E. Dillon. 


Ko-no-dogu, black lacquer Cabinet, containing implements used in the ceremonial burning of 
incense—the various contents of the Cabinet are displayed in front of it. Mr. £. Dillon. 


Two bronze miniature Cabinets or Tansu. Mr. R. Phene Spiers. 
Chinese red lacquer Water Vessel. Mr. R. Phene Spiers. 
Small Shuro, or Incense Burner, silver gilt. Japanese. Mr. R. Phene Spiers. 
Six gold lacquer Inro (seal boxes), decorated with butterflies, cock, dancer, storks, waterfall, 

and the old man of Takasago. Mr. R. Phene Spiers. 
Amber Netsuke, with silver centre. Mr. R. Phene Spiers. 
Bronze Vase, mottled serpentine, with metal flowers. Mr. R. Phene Spiers. 
Silver pierced Netsuke. Mr. R. Phene Spiers. 
Temple Shuro, or Incense Burner, in form of a lotus seed-vessel. Mr. R. Phene Spiers. 
Seven Netsukes (various). Mr. R. Phene Spiers. 


Pair of Sword-hilts. Mr. R. Phene Spiers. 
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Twelve metal Ko-katana, small knives attached to Japanese swords, inlaid with figures, &c. 
Mr. R. Phene Spiers. 


Gold lac Writing Box, with Bottle and Brush. Mr. R. Phene Spiers. 
Tortoiseshell Box, containing three smaller boxes, lacquered with flowers. Mr. R. Phene Spiers. 
Small Sword, in sheath. Waki-zashi. ; Mr. R. Phene Spiers. 
Sake Cup, tin inlaid with copper bird and flowers. Mr. R. Phene Spiers. 
Two small lac Ladies’ Toilet Boxes, with crests. Mr. R. Phene Spiers. 
Ivory Napkin-rings, inlaid with pheasants and birds. Mr. R. Phene Spiers. 
Lac Sake Cup, inlaid with cn Mr. R. Phene Spiers. 
Two porcelain Seals. Mr. R. Phene Spiers. 
Pair of Cylindrical Vessels, ou ey inlaid with mother-of-pearl, &c. Mr. F. S. Teesdale. 
Elaborately carved Rhinoceros Horn Cup, on carved wooden stand. Mr. J. C. Robinson. 
Round lacquer Box, gold storks, on avanturine ground. Mr. Mariey. 
Tall Box and Cover, ivory, gold lacquer. Japanese. Mr. M. W. Cope. 
Pair of tall Ivory Cups, lacquered, with figures in gold. Mr. M. W. Cope. 
Circular Box, with a tree in gold and an equestrian figure in metal; an oval Ivory Box, with 

frog on cover. Japanese. Mr. M. W. Cope. 
Rice Bowl and Cover, brown lacquer. Mr, M. W. Cope. 
Eight Inro or Seal Boxes. Mr. E, Ditton. 
Lacquer Card Case, with metal figures ; an ivory Card Case, with flowers. Mr. Pilleau. 
Three Paper Knives, one tortoiseshell, and two ivory inlaid. Mr. Marley. 
Carved wood Inro, in the form of a tortoise. Mr, E. Ditton. 
Gold lacquer Inro, warrior on horseback. Mr. Marley. 
Inro, gold lacquer. Mr. Hilton. 
Pair of Paper Weights with chrysanthemum flowers and leaves, silver gilt, used by the Japanese 

artists to keep their paper flat when painting. Mr. Berger. 
Kane-tsuke Dogu, copper gilt vessels on tray, used by Japanese married ladies to blacken their 

teeth. Mr. £. Dillon. 
Three small Pocket Brushes, &c., used for cosmetics. Mr. E. Dillon. 
Pipe-holder and Tobacco-case, in carved-wood. Japanese. Mr. E. Dillon. 
Uta-garuta-no-hako, a black lacquer box, with cards painted with subjects from the “Century of 

Poets.” Mr. R. Phene Spiers. 
Small Kutani Bonbon Box. : Mr. EF. Dillon. 


Two Boxes, wood, inlaid with copper, silver, &c. ; and two small lacquer boxes, one fan-shaped. 

Mr. E. Dillon. 

Gold lacquer Inro and ivory Card-case. Mr. Aitchison. 

Pair of Chinese ivory Bottles, elaborately carved, used for perfumes. Dr. Hamilton. 

Two Japanese Mirrors. These mirrors have the property of reflecting from their polished faces 

the raised patterns on their backs, if a strong beam of light is employed. This effect is 

due to the unequal curvature of the surface, produced principally by the method of 
distortion employed by the Japanese in making their mirrors convex. 

Prof. W. E. Ayrton. 
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At the back of Cabinet I. 
Upper Shelf. 
Old Japanese Coloured Prints—‘‘ Yedo-Ye.” Mr. R. Phene Spiers. 


Lower Sheff. 
Book of Figures, the drapery rendered with silks, applique. Mr, R. Fhene Spiers. 


Above Cabinets I. and IT. 


Eight-leaved “ Makura Biyobu,” or Pillow Screen, painted with birds and flowers. Japanese. 
Mr. E. Dillon. 


Gold-lacquer Stand, “ Kiyo-dai,” with mirror. Japanese. Mr. R. Phene Spiers. 
Square Bottle painted with flowers. Imari porcelain. Japanese. Mr. Alfred Seymour. 
Bento Bako or Lunch Box, in coral lac, painted. Japanese. Mr. F. Dillon. 
Another in black lacquer, inlaid with mother-of-pearl. Japanese. Mr. E. Dilton. 
Lacquer “ Katana-kake,” or Sword-rack, with the long and short sword, worn formerly by the 

Japanese. Mr. R. Phene Spiers. 
Tabako Bon, or smoking box, with pipe,—black lacquer. Japanese. Mr. E, Dillon. 
Dwarf “ Yuko,” or Clothes-rack, with Chinese and Japanese fan and pipe cases and tobacco 

pouches, ; Mr. E. Dillon. 


Gourd-shaped bottle, decorated with flowers in relief on grey celadon ground. 
Mr. R. Phene Spiers. 
Kiyo-dai or mirror stand with bronze mirror. Japanese. Mr. R. Phene Spiers. 


Below Cabinets I and Il, 


Pair of old Japanese Stirrups, iron inlaid with arabesque patterns. Mr. F, Ditton. 
Hibachi or Firebowl, in blue and white stoneware, with fire-sticks of Cloisonné enamel, 
earthenware kettle, and blue and white tile. Japanese. Mr. F. Dillon. 
Kabuto, or helmet, formerly worn by Japanese soldiers, iron inlaid with silver and gold. 
Mr. E. Dillon. 
Flower-pot, in blue and white stoneware. Japanese. Mr. F. Dillon. 
Jinkasa, flat iron helmet, formerly worn by Japanese soldiers. Mr. E. Dillon. 
Temple Lantern, bronze open work, lined internally with paper. Japanese. Mr. F. Dillon. 


Large Vase, old Imari ware, painted with the Hohoand flowers. Japanese. Mr, E. Dilton. 
Large Vase, black ground decorated with lotus flowers and storks. Probably Chinese. 
Mr. £. Dillon. 


At the side of the Cabinet. 


Battledore and two Shuttlecocks. On the battledore is painted a group of nobles watching 
a No dance. Japanese. Mr, F. Dillon. 
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Above the Doorways. 


Two old Imari Fish Dishes. Mr, Val Prinsep. 
On Stand near Doorway. 

Two Cranes, Cloisonné enamel, bought at Mr. Mitford’s sale. Mr, Crawley. 

Square bronze Vase, with trailing branch of bamboo in relief. Chinese. Mr. Flucknete. 

Square Incense Burner, on four legs, Cloisonné enamel. Chinese. Lon. M. Mainwaring. 


Bronze Statue of a Buddhist Ascetic. Chinese. Mr. Plucknett. 


CABINET ITE. 
Top Shelf. 
Water Kettles. All pottery glazed. 
1. Light brown glaze, with figures in coloured enamels. Ise Banko ware. 

. Grey crackled glaze, decorated with birds on one side and flowers on the other. Kioto. 
. Yellow glaze, decorated with figures in colour. Kiyomidsu. 
. Grey glaze, with Kiku in white enamel. 
. Yellow glaze, decorated with the Hoho bird in red and green. Yedo Banko ware. 
. Grey crackled glaze, decorated with maple tree on one side and deer on the other. Kioto. 
. Yellow glaze, crackled, decorated with red daisy. Kioto ware. 
. Yellow glaze, crackled, decorated with sprig of peony. Kioto ware. 
. Yellow glaze, decorated with sprig of chrysanthemum flowers. Satsuma ware. 

Six miniature Cups and Saucers. Hizen and Tokiyo ware. | Mr. Rk. Phene Spiers. 
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Second Shelf. Fapanese and Chinese Enamels. 


Pair of circular sweetmeat Boxes and Covers, on stands, with birds, animals, and ornaments, 


in white and colours, on black ground. Old Chinese. Mr. W.M. Cope. 
Pair of Incense Burners, marked ‘ Keen Lung Nien Chi’ (1736—1795). Mr. H. V. Tebbs. 
Round Basin, formed into an Inkstand. Chinese. Mr. Harvie Farquhar. 
Pair of small Trays. Chinese. Mr. Harvie Farquhar. 
Two small Incense Burners. Chinese. Hon. M. Mainwaring. 
Vase, birds and flowers, on pale green ground. Japanese. Mr. E. Dillon. 
Square Flower Vase, Arabesque pattern. Mr. Harvie Farquhar. 


Set of three Bottles, with cylindrical handles, decorated with flowers. Old Chinese. 
Mr. W.M. Cope. 
Case tor chop-sticks and knife. Mr. Harvie Farquhar. 
Gourd-shaped Water Vessel, with grotesque animals, on dark green ground. Old Japanese. 
Mr, E. Dilton. 
Small Vase, flowers on blue ground, marked Ta Ming King Tai Nien Chi (1450—1456). 


Old Chinese. ‘Mr. H. V. Tebbs. 
Two Bowls, dark blue ground, with medallions. Old Chinese. Mr. Attchison. 
Bottle-shaped Vase. Chinese. Mr. H. V. Tebbs. 
Hanging Flower Vase, with jade medallion. Old Chinese. Mr. E. Dillon. 


Hiki-te, or sunk handle, for opening sliding doors. Japanese. Mr. F. Dillon. 
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Third Shelf. 
Fapanese and Chinese Enamel, 


Pair of oval Vases and Covers, flowers on turquoise ground. Old Chinese. M7. A. Mac Callum. 
Pair of Sweetmeat Boxes on stands, birds and clouds on turquoise ground. dr. A. Mac Callum. 


Pair of small Sweetmeat Boxes and covers. Mr. Harvie Farquhar. 

Modern Japanese Bowl. Mr. E. Dillon. 

Flower Vase, with long neck, red and white pattern on dark green ground. Old Japanese. 
Mr. E. Dillon. 


Inkstand, flowers on turquoise ground, and a small bucket-shaped vessel. Old Chinese. 
Mr. Harvie Farquhar. 


Cylindrical Vessel of black wood and Cloisonnée enamel. Mr. Harvie Farquhar. 
Pair of old Japanese Vases, birds and flowers on white medallions. : Mr. W. Shaen. 
Chain for hanging a lamp. Mr. F. Dillon. 


Fourth Shelf. 
Fapanese and Chinese Enamels. 


Writing Case in form of books and rolls, geometrical pattern. Old Chinese. 
Mr. Harvie Farquhar. 
Pair of large circular Incense Burners, decorated with storks and stags on blue ground. 
Mr, A. Dennistoun, jun. 
Large Incense Burner, decorated with geometrical patterns, on pale blue ground. Chinese. 
Mr. Coutts Stone. 
Flower Vase, with wide top, birds and flowers on white ground. Old Japanese. 


Mr. £. Dillon. 
Basin, decorated with grotesque animals on blue ground. Mr, E. Dillon. 
Basin, decorated with a flower pattern. Mr, E. Dillon. 
Box in form of book, geometrical pattern. Old Chinese. Mr. Flarvie Farquhar. 
Pair of Candlesticks. Chinese. Mr. Harvie Farquhar. 


The Back of the Shelves. 


Roll or Makimono—subject, a Daimiyo leaving his castle, with attendants, &c. Japanese. 


Mr. E. Dillon, 
Collection of coloured Wood Prints. Japanese. Mr. E. Dillon. 
Coloured Wood Prints, scenes in Japanese life. Mr. R. Phene Spiers. 
Japanese Brocades. Mr. F. Dillon. 

On the Top of the Cabinet. 
Fapanese and Chinese Enamels, 

Square Vase, with mask handles. Chinese. Hon. M. Mainwaring. 
Vase, flowers and insects on pale green ground. Japanese. Mr. £. Dilton. 


Pair of square Bowls. Japanese, Kioto work. Mr. £. Dillon. 
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Square Incense Burner, with gilt legs. Hon. M. Mainwaring. 
Vase. Chinese. Mr. Aitchison. 
Square Vase, with mask handles. Mr. T: O. Barlow, A.R.A. 


Outside Cabinets IIT. and V. 


Set of four Hashira-kake, or ornamented wooden plaques, for hanging against the beams of 
rooms in Japanese houses, representing the four seasons, with flowers and birds appliqués. . 
Mr. Carsill. 


TANSU, OR JAPANESE BAMBOO CABINET. 
; Mr. E. Dillon. 
On the Shelves the following articles are exhibited. 


Bronze Shuro, or hand fire-box, ornamented with dragons and clouds. 
Pair of old Japanese cylindrical Vases, Cloisonn® namel. Kioto manufacture. U7. E. Dillon. 


Pair of bronze Temple Candlesticks. Mr. £. Dillon. 
Brass Choshi, or vessel for hot sake, with the Honda crest on the lid. Mr. E. Dition. 
Choshi, with a long spout, copper repoussé. Mr, E. Dillon. 
Enamel Bowl, decorated with flowers, dragons, &c. Japanese. Mr. Luard. 
Basin of Hizen ware. Mr. E. Dillon. 
Doctor’s Sword. On the Kokatana, or knife, is a Buddhist prayer, proving the owner to 

belong to the Nichiren sect of Buddhists, Mr. E. Dillon. 
Bronze Incense Burner, in shape of a boat. Mr. E. Dillon. 
Plate, enamel on porcelain. Nagoya ware. Mr. E. Dillon. 
Cloisonné Vase, with arched handle. Old Japanese. Mr. £. Dilton. 


On the Mantel-shelf. 


Gilt Figure representing “ Kuwanon,” one of the Bosatsu, or Beings next in rank to Buddha. 


Japanese. Mr. T. O. Barlow, A.R.A. 
Incense Burner, bronze inlaid with silver. Zogan work. Japanese. Mr. E. Dillon. 
Brass Incense Burner, from the Buddhist temple of Koya-san. Japanese. Mr. E. Dillon. 
Pair of Candlesticks. Brass pierced work. Japanese. Mr. F. Dillon. 
Candlestick, the stem encircled by a dragon. Japanese. Mr. £.. Dillon. 
Candlestick in the form of a Kirin. Japanese. Mr. E. Dillon. 
Bells, Incense Burners, and Plates. Bronze and copper gilt. From Buddhist Temples. 

Japanese. Mr. £. Dillon. 


Large bronze Candlestick, the stem encircled by a dragon. From the Buddhist monastery of 
Koyasan. Japanese. Mr, E. Dillon. 
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CABINET IV. 
Two hundred Japanese Netsukes and other Carvings in ivory and wood. Mr. Beck. 


Two Trays of modern Satsuma ware, probably painted at Ota. Mr. Beck. 


Ox the Top of Cabinet IV, 
Two ivory Vases, decorated with birds in gold lacquer. Japanese. Mr. Beck. 
Figure of Fuku-roku-jin. Japanese. Mr. Beck. 


CABINET -V. 
First Shelf. 


Vase and Cover, Japanese pottery, decorated with hawk and plum blossoms modelled in full 
relief, made by Kozan, of Makazu, marked “‘ Makazu yo Kozan sei.” According to Mr. Franks, 


this is the mark of a kiln at Ota, near Yokohama. HT, E. The Fapanese Minister. 
Small Bowl, pale buff crackle glaze, richly decorated with conventional pattern, the flowers in 
gold, red, and green, probably Kioto ware. Mr. Teesdale. 
Small Figure of Kuwanon. Kioto ware. Mr. Augustus Franks. 
Small Candlestick, pale yellow glaze, decorated with peony flowers and conventional pattern, 
Satsuma ware. Mr, Teeséale. 


Miniature Screen, pale yellow crackle glaze, decorated with two figure subjects, Satsuma ware. 
Lon. M. Mainwaring. 
Bowl, dark buff crackle glaze, painted with flowers and waving bands, with border, all in 


gold, red and green, Kioto ware. Mr. Aitchison. 
Small Pot, blue and green on white ground, Imari ware. Mr. EF. Dilton. 
Bowl, creamy crackle glaze, painted with dragons, clouds, &c., Kioto ware. Mr. Aitchison. 
Celadon Bowl, with Hoho, or sacred bird, painted in gold. Mr, E. Dilton. 
Sake-bow]l, buff crackle glaze, painted with warrior, in gold, red, and green. Mr. Aitchison. 
Vase, with handles. Japanese stoneware. Greyish-white crackle glaze, decorated with flowing 
ornaments in white, green, and gold, probably Unshiu ware. Mr. E. Dillon. 
Bottled-shaped Vase, thin transparent crackle glaze, painted with seven figures in flowing 
robes, marked Iwamura-sei. Kioto ware. Mr. Mathison. 
Sake Cup, pale buff crackle glaze, painted with convolvulus, peony and other flowers. 
Kioto ware. Mr. Aitchison. 
Small Incense Burner, marked “ Ninsei.”” Old Awata ware. Mr. R. Phene Spiers. 
Large Bowl and Cover, crackle glaze, painted with figures. Ota ware. Mr. Beck. 
Sake Cup, painted with the head of Daruma. Ota ware. Mr. Beck. 
Sweetmeat Box. Flowers raised on gold ground. Satsuma ware. Mr. Aitchison. 
Water Bottle, painted with religious subjects. Ota ware. Mr. Beck. 

Plate, crackle glaze, pale yellow, painted with eight figures and rich border. Ota ware. 
Mr. Beck. 


Tea bowl, painted with flowers, figures and landscapes, in medallions on richly decorated 
ground. Satsuma ware. Mr. Cutler. 
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Second Shelf. 


Basin, hard pottery ware, glazed, painted with scrolls and panels, with landscape, flowers inside, 
and outside figures in red and gold. Kutani ware. Mr. R. W. Edis. 
Small Cup, painted with flowers on pale grey ground. Kutani ware. Mr. E. Ditton. 
Teapot, in shape of a barrel, figure subjects in relief on each side, and a flowing pattern painted 
round with blue, yellow, and white enamel on brown ground. Kiotoware. Myr. Phene Spiers. 
Sprig of Peony blossom, Hizen ware. Mr. Phene Spiers. 
Teapot, cream glaze, painted with flowers and “ Hina” figures. Kutani ware. Jr. #. Dillon. 
Flower-stand, with figures in relief on each side, supported by two small figures of boys. 
Kioto ware. Mr. E. Dillon. 
Plate with two sides pinched in, in centre a square panel, gold ground with figures of 
the Shichi-fuku-jin, the seven gods of luck. Japanese. Yedo Banko ware. 
‘ Mr. E. Dilien. 


Figure of Fuku-roku-jin, one of the seven gods of luck. Awata ware. 
Mr. T. O. Barlow, A.R.A. 


Teapot, painted with a Hoho or sacred bird, and a kirin in red and gold lines. Kutani 


ware. Mr. £. Dillon. 
Flower Vase, of irregular form, painted roughly with flowers, &c., in red, green, and gold. 
Japanese. Mr. E. Dilton. 


Teapot, painted with figure subjects, dragon and flowers, on red ground relieved with gold. 

Kutani ware. Mr. Phene Spiers. 

Basin of fine hard pate, covered with thin glaze or varnish, and decorated in deep red and 

gold, with dragons, two of which hold in their claws the mystic orb, placed upon a 
ground of elaborate curled decorations. Diameter, 9 inches. Kutani ware. 

Mr. R. W. Edis. 

Similar Basin to the above, painted with figures. Kutani ware. Mr. Rk. W. Edis. 

Eight Cups of various periods, painted with figures, fish, landscape, and conventional orna- 

ments in red and gold. Kutani ware. Mr. Phene Spiers. 

Sake Bottle, white glaze, decorated with green flowers and red leaves. Mr. F. Dillon 


Third Shelf. 


Bowl, pale yellow ground with flowers and birds, boldly painted in bright colours. Kutani 
ware. Mr. E. Dillon. 


Tea-kettle, buff crackle glaze, painted with maple leaves and plum blossom. Old Awata ware. 
Mr. LE. Dilton. 
Bottle and Vase of Japanese pottery, white and yellow glaze, roughly painted in black, with 


flowers and animals. - Mr. E. Dilton. 
Incense Burner in the form of a box, the sides formed of an open trellis work of bamboo 
leaves. Mr, Whitehead. 


Water Kettle, pale yellow crackle glaze, painted with figures in colours. Satsuma ware. 
: Mr. k. W. £dis. 


D 
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Square Bowl, buff crackle glaze, roughly painted. Mr, E. Dillon. 
Basin, yellow glaze, painted with chrysanthemum flowers and banana, leaves in bright colours. 
Kutani ware. Mr. E. Dillon. 
Water-kettle, buff crackle glaze painted with chrysanthemum flowers and leaves in blue, green, 
and gold. Old Awata ware. Mr. Phene Spiers. 
Basin, pale yellow glaze painted with birds and flowers in bright colours. Kutani ware. 
Mr. E. Dillon. 
Incense Burner, painted with peony and other flowers on medallions, rich decorative border, 
red, gold, and green. Satsuma ware. Mr. Phene Spiers. 
Celadon Bowl, on the cover a white peony flower in full relief Nabeshima ware, made at 
Okawaji, Prov. Hizen. Mr. A. Franks. 
Branch of Japanese Prunus, Mume, made at Okawaji, Prov. Hizen. Mr, A. Franks. 
Basin, yellow glaze, painted with flowers and leaves in purple and green. Marked “ Ké6-to.” 
Made at Hikone, on Lake Biwa. Mr. E. Dillon. 
Rice Bowl and cover. Inu-yama ware. ; Mr. E. Dillon. 


Fourth Shelf. 


Square Basin, crackle glaze, painted with allegorical birds and flowers, in medallions, 


Mr. E. Dillon. 
Bowl, external decoration in imitation of Chinese. Awata ware. Mr. F. Dillon. 
Lacquer Tray, with chrysanthemum flowers on black ground. Mr. E. Dillon. 


Kan-no-dogu, a vessel for warming tea and sake, Kioto ware, in imitation of Dutch ; an 
inscription in Chinese—‘* After drinking sake I am very thirsty, so I want tea, but the 


sleepy servant will not answer.” Mr. E, Dillon. 
Oblong Tray, decorated with a man slaying a tiger. Kutani ware. Mr. A. MacCallum. 
Pot, flowers in white crackle enamel on brown ground. Mr, £, Dilton. 
Bowl, dragons and clouds in purple and green on yellow ground. Mr. F. Dillon, 
Pair of dessert dishes. Modern Awata ware. Mr, Aitchison. 
Large circular Basin, painted with heads of Buddhist saints. Ota ware. Mr, Beck. 
Two old Kutani bottles. Mr. Phene Spiers. 


On the Top of Cabinet V. 


Pair of modern Japanese bronze Vases, inlaid with gold and silver. Mr. Winn. 
Pair of Birds in rough earthenware, thick red glaze. Japanese. Mr. Waterfield. 
Bowl painted with conventional flowers. Chinese. Mr. Vat. Prinsep. 


On right of Cabinet V. 

Lacquer-wood Cabinet, with ivory panels carved in low relief, representing figures, birds, 
and landscapes. The interior is fitted up with moveable hexagonal stand, with three 
tiers of drawers. On a lacquer stand, in gold lines on gold avanturine ground. The 
ground of the cabinet is decorated with a conventional pattern. Mr. Cassells. 
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A CASE CONTAINING CHINESE BOOKS, 


Illustrations of the Tragic History of China, printed from wood blocks, in colours, 4 vols. 
Mr. Lockhart. 


Book with hand-drawings in colours, birds and flowers. Mr. F. Dillon, 
Book of the same character, a kingfisher on a branch of a reed. Mr. Lockhart. 
Book containing pictures of beautiful women. | Mr. Lockhart. 
Book containing original drawings—scenes from the life of one of the literati. © M7. Lockhart. 


Cyclopedia of natural history. Subject exhibited—a hunting scene. Wood block uncoloured. 
Mr. Lockhart. 


Book exhibited as a specimen of fine Chinese printing. Mr. Lockhart. 
Fan, painted with landscape, with a man fishing. Mr. Phene Spiers. 


On the Brackets to the Left Hand of the Recess. 
Two gourd-shaped Bottles, the one bright yellow and the other celadon green, decorated with 


bats and clouds in low relief. Chinese. Hon, M. Mainwaring. 
Vase, turquoise medallions on dark blue ground. Kiishiu ware, Mr. £. Dillon. 
Large crackle “Sang de Dragon” Vase. Fon. M. Mainwaring. 


Right and Left of Recess. 


Pair of Bronze Figures, representing the Ni-c—or two kings, guardians of Buddhist temples. 
Old Japanese. : Mr. W. Shaen. 


Covering the Pedestals—Left side. 
Piece of Japanese Brocade from a Buddhist temple. Mr. E, Dillon, 


On the Right. 


Piece of Embroidery, Cranes, in white and gold, on green ground. Mr, Cutler. 


On the Shelf in the Recess. 


Pair of Green stoneware Monsters, mounted on gilt stands. Chinese. Mr. Whitehead. 


Dish painted with the Hoho bird, flowers, and leaves on yellow glaze. Kutani ware. 
Mr, E, Ditton. 


Mr, Whitehead. 
Mr. H. V. Tebbs. 
Mr. H. V. Tebbs. 


Turquoise Bottle, minute crackle glaze. Chinese. 
Tall Chinese crackle Vase, liver colour. 
Oval blue mottled Vase, on stand. 
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Large mottled greyish-blue Bottle, with long neck, ornamented with designs in gold. Chinese. 
Mr. Whitehead, 


Large turquoise blue Bottle with long neck, marked “Ching Hwa Nien Chi” (1465—1488). 
Mr. H. V. Tebds, 


Turquoise barrel-shaped Vase, with ring and mask handles, mottled blue glaze. 
Mr. Whitehead. 
Vase, Sang de Boeuf glaze. Mr. H. V. Tebos. 


Dish of grey earthenware, ornamented with lobsters in gold and colours. Kutani ware. 
Mr, E, Dilton. 


On etther Side of the Recess. 


Spherical hanging Incense Burner, copper pierced work, decorated with crest in gold. 
Mr. F. Dillon, 


Spherical hanging Incense Burner, pierced work, copper silvered. Mr. F. Ditton. 


GLASS CASE IN RECESS. 


Two old Chinese Scrolls, representing scenes from the Garden of a Chinese Palace, ladies in 


old Chinese costume, and a series of designs with birds and flowers, both painted on silk. 
Mr. E. Dilton. 


DRAWINGS. 


From a Japanese ‘Gajo’ or album, painted on silk. 

‘Kiku-no-hana.’ Chrysanthemum flowers, dated 1852, with a ‘Shi’ or poem in the Chinese 
style. By Ruikei. 

Convolvulus and Cricket, by Ariyoshi. 

‘ Botan Zakura.’—‘ Peony Cherry blossom,’ with full moon rising behind. By Kaho. Dated 
1842. 

Cock and Hen perched in a Maple tree. By Hiyaku Jo, of Yoshino, in the Province of 
Yamato. 

Chinese Bird resting on an Oak Branch. By Nantai. 

Peacock on a branch of Matsu, or Japanese Fir. By Ro-hé. 

Landscape (Sansui—literally, ‘mountain and water’), in the Chinese style. By Sho-ai. 
Dated 1842. 

Mountain Landscape (Sansui), a line of Chinese poetry quoted, says ‘ they listen to the rushing 
sound of the coming storm.’ By Kensai Hirai Chiu, after a picture by the Chinese Senkoku. 

Cranes. By Yamato-no-Suke Kishi-Kei. 

Badger. By Ippo. 
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Yebisu and Daikoku, two of the ‘Seven Lucky Gods,’ scared by a rat. 
Sei-o-bo, one of the Sennin (Chinese Genii), with the peach of long life. Mr. E. Dillon. 


Below the Glass Case. 


Japanese iron Kettle, the handle inlaid with gold. Fon. R. Winn. 
Bronze Incense Burner, in shape of a grotesque animal, partly gilt. Chinese. Mr. Luard. 
Pair of Chéshi, or Sake Vessels, used in the service of a Shint6 temple, copper gilt. Japanese. 

Mr. E.. Dilton. 
Eight-sided Tea Canister, tin inlaid with brass. Chinese. Mr. E. Dilton. 


On the Brackets on the Right Hand of the Recess. 


Gourd-shaped Bottle, incised under the glaze, with bamboo and plum blossom. Chinese 


porcelain. Hon. M. Mainwaring. 
Gourd-shaped Bottle, decorated with gourd plants, green and red on yellow ground. Chinese 
porcelain. fon. M, Mainwaring. 
Two-handle pitcher-shaped Vase, decorated with landscape and flowers. Japanese. Imari 
ware. Mr. A. MacCallum. 
Vase, decorated with blue scroll pattern, on yellow ground. Japanese stoneware, probably 
from Unshiu. Mr. E. Dilton. 
Below. 
Monster, carrying panniers, with a figure on back. Bronze on carved wooden stand. 


Chinese. Mr. W. Cassells. 


CABINET VI. 
CONTAINING CHINESE PORCELAIN. 


Lop Shelf. 

Pair of Vases, ornamented with figures and landscape on white ground. Chinese, “ famille 

verte ?” Mr. Whitehead. 
Teapot, two Bowls, and four Saucers, of imperial yellow, decorated with flowers. Mr. Bayley. 
Turquoise Sweetmeat Box, with dragon incised under glaze. Mr. Teesdale. 
Apple-green crackle glaze Bottle. Dr. Hamitton. 
Small Water Vessel, with dragon handle. Mr. E. Dillon. 
Small four-sided Bottle, deep amethyst glaze. Mr. Stevenson. 
Small Pot, deep red glaze. Mark, “‘Siouan-Te.” Mr. Stevenson. 
Small four-sided Bottle, with mask handles, turquoise glaze. Mr. Stevenson. 


Small Water Vessel, in form of peach. Mr. Phene Spiers. 
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Tea Bowl and Cover, red ground, engraved with Chinese characters and a grass-like plant. 
Mr, Cutler. 


Oblong Dish, with perforated rim, painted with birds and flowers. Admiral de Kantzou. 


Second Shelf. 


Two Bowls and a Dish, flowers in white medallions, mottled blue ground, marked with the 


Buddhist symbol ‘‘ Chang,” an emblem of longevity. Mr. Upperion. 
Teapot, with wooden lid, white figures and foliage on blue ground. Mr. Whitehead. 
Bowl, Saucer, and Dish, imperial yellow porcelain, decorated with flowers. Mr. Bayley. 
Basin, decorated with small medallion on blue ground, incised under glaze. dr. Phene Spiers. 
Double-necked Bottle, blue on white ground. Mr. Whitehead. 
Teapot, silver spout, white figures and flowers on blue ground, marked with the Buddhist 

symbol, ‘ Chin.” Mr. kR. W. Eas. 
Two Plates, decorated with conventional flowers and leaves, mark Ta-Ming Tching Hua, 

1465—88, Mr, Stevenson. 


Bottom Shelf. 


Gourd-shaped Bottle, Celadon, decorated with eight trigrams known as the Pa-kwa, 
Hon. M. Mainwaring. 
Pair of Basins, white porcelain ground, decorated with lotus flowers, mark Kea-king, 1796— 


1821. Mr, Cutler. 
Bottle, figures in blue on pale buff crackle glaze. Mr. Cutler. 
Small Jar and Cover, and Teapot and Tray, white porcelain decorated with figures in colours 

and ornaments in colour and gold. Mr. Bayley. 
White Pot, old translucent porcelain, fine white glaze. : Mr. Aitchison. 
Pair of small Basins, imperial yellow, decorated with flowers Mr. Bayley. 
Cup of egg-shell porcelain, decorated with gold-fish and water plants, marked Taou-kwang. 

Mr. Cutler. 

Pair of Vases, with bands and mask handles in imitation of bronze, decorated with figures on buff 
crackle ground, Ching-Hwa, 1465—88. Mr. Whitehead. 
Small Cup, decorated with flowers and leaves. Mr. Aitchison. 


Small Bowl, decorated with dragons and flowers, mark Ta-Ming Ching Hwa. Mr. Stevenson. 


On the Top of Cabinet VI. 


Sword Stand, forming part of a small cabinet, in wood, partly lacquered in gold, with figures 
of the Hoho. Silver mounted. Mr. Cutler. 
On the Sword Rack, three Japanese swords. Nos. 1 & 2, iron sheaths inlaid with gold and 
silver. No. 3, a smaller sword, the Waki-zashi, without guard. Mr. Carsiil, 


WORKS OF ART. 27 


Small temple Incense Burner. Japanese pottery. Mr, £E. Dillon. 
Three bronze Flower Vases. Old Japanese. Mr. E. Ditton. 
Bronze Kazari Mono, or Centre-piece, inlaid with gold and silver. LFTon. R. Winn. 
Dish, decorated with landscape, on buff ground: Kutani ware. Mr. E., Dition. 
Dish, painted with the octopus-chrysanthemum and fret pattern in colours, on pale buff 
ground. Kutani ware. Mr. E, Dillon 


SHELF BEHIND THE LONG GLASS CASES, 


Peacock in Bronze, with expanded wings, forming an Incense Burner, Japanese. 
Mr. H. V. Tebds. 
Small bronze temple Incense Burner. Japanese. Mr. E. Dillon. 
Large Dish of earliest period of Kaga (Kutani), boldly painted in deep red and gold. The 
centre medallion contains a representation of Yebisu, the Japanese fishing god. 


Mr. R. W. Edis. 

Ivory cylindrical Pot, decorated with gold lacquer. On lacquer stand. Mr. W.M. Cope. 
Dish, decorated with figures of “ The Six Poets,” on a fan medallion on red ground relieved 
with gold. Kutani ware. Mr. Beck. 
Small bronze gilt Incense Burner. Japanese. Mr. E, Dillon. 


Koro or Incense Burner, decorated with figures in old Chinese costume, on large medallion. 
The ground of various diapers in colours. Hizen ware, decorated at Moto. 

W. Mathison. 

Long-necked bronze Flower Vase, with elephant trunk handle. Japanese. Myr. E. Dillon. 

Dish, painted in enamel colours, Subject—“ Games of Chinese Children.” (Karako-no-asobt.) 

Banko ware. Myr, Phene Spiers. 
Bronze figure of an Octopus holding a crystal ball on one of the tentaculz. Japanese. 

Mr. T: O. Barlow, A.R.A. 

Pair of cylindrical Flower Vases, decorated with peony flowers and birds on black ground. 


Satsuma Faience. Japanese. Mr. Beck. 
Bronze Vessel, suspended by chains, for flowers, with two Sho-jo—red-haired genii, holding sake 
cups. Japanese. Mr, Augustus Franks. 
Pair of Dishes, decorated with flowers in vases, scroll and flowers on border, in blue, red, and 
gold. Old Imari ware. Japanese. Dr, Hamilton. 
Bronze pricket Candlestick in form of a dragon. Mr. E, Dilton. 
Pair of tall gourd-shaped Vases, ornamented with figures of Buddhist deities and saints, with 
handles in form of gourds. Ota ware. Japanese. - Mr. Beck. 
Bronze in form of a Hoho resting on arock. Japanese. Mr. E. Dillon. 


Pair of Vases, decorated with Buddhist saints, painted in medallions on cream-coloured 
crackle glaze. Ota ware, Mr. Beck. 
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Small bronze Flower Vase. Japanese. Mr. E. Diilon. 
Bronze Paper Weight in form of a crab. Japanese. Mr. F. Dillon. 
Dish, decorated with figures, landscapes, birds, and flowers in five medallions, on red ground 

relieved with gold. On centre medallion one figure dancing, others playing musical 


instruments. Kutani ware. Japanese. Mr. Mathison. 
Small bronze Gong, used by Buddhist priests. Japanese. Mr. E. Dillon. 
Bronze Peacock with spreading tail, forming an incense burner. Mr. 7: O. Barlow, A.R.A. 
Bronze figure of an old Man with crane and turtle. Japanese. Mr. E. Dillon. 
Small bronze Koro, Japanese. Mr. E. Dillon. 
Bronze flower Vase, the neck encircled by a lizard. Japanese. Mr. F. Dillon. 
Dish, as above, painted with Chinese children. Karako-no-asobi. Mr. Phene Spiers. 
Koro, or Incense Vase, painted with flowers and conventional patterns, in blue, red, and 

green, on pale buff crackle glaze. Satsuma potteries Mr. Aitchison. 


Large Dish, decorated with quails, chrysanthemum and other flowers. Kutani ware. 

Mr. R. W. Edis. 
Bronze Koro, in shape of a peach tree branch, with flower and fruit. Japanese. 
Mr. E. Dilton. 


Bronze flower Vase. Japanese. Mr. E. Dillon. 


LONG GLASS CASE: 


Commencing from the left. 


At the back is shown part of an old Chinese Scroll, illustrating the manufacture of silk. 
Female figures in the old Chinese dress are seen gathering the mulberry leaves, rearing 
the silkworms, reeling, spinning, and weaving, painted on silk. Mr. E. Dillon. 


In the front of the case a selection from three Fapanese Gago or albums ; 
Nos. 7,9, and 11 on paper, the others on silk. 


1. Fuji-no-yama. 

2. Water-lily and fish. 

5. Fuji (Wistaria). 

6. ‘Aka-ye’ fish and crab. 

7. Chinese Lemon and Mushroom, dated 1853, by Bisetsu. 

8. Fishing boats going up stream with head wind, by Sashiu Sekito, dated 1853. 

g. ‘Koi’ fish and blue flowers, by Sashiu. 

10. Willow Tree, moon and mist, dated 1853. 

11, ‘ Mura Same,’ ‘ Country Showers,’ by Riyoku yen. 

12. Dragon-flies by Bisetsu, dated 1853. Mr. E. Dillon. 
13, 14, 15, and 16. Flower subjects, by Chosin. Mr. F. Dillon. 
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Two JAPANESE MAKIMONO, OR SCROLLS. 


‘ Haru-no-Asobi,’ or ‘Spring pleasure-going.’ Kioto people of all classes enjoying the spring 


flowers and dancing, painted by a Kioto artist, in the style called Miyako-ye. 


Scenes from Japanese life. ‘ Tsukimi-no-Sakamori.’ Sake-drinking by moonlight ;—and a group 


of Wrestlers, with attendants. In the common style of Osaka (‘ Osaka ye’ ). 


Mr. &. Ditton. 


SELECTED PICTURES FROM A JAPANESE GAJO. 
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. The Snipe of Tatsuta-kawa (referring to an old poem). 
. Sparrow, and bracken shoots. 


Bamboo and Moon, by Onko. 


. ‘Nobori Riyo,’ or ‘ Rising Dragon.’ Inscribed ‘ By Koya, painted by desire.’ 
. Stag and Maple, by Bunyen. 


‘The Cry of the Cranes on the Shore at Waka-no-ura,’ by Saishin. 


. Chinese Children spinning a top, by Saishin. 

. Plum Blossom, by Kokuwai, a painter from the province of Kaga. 

. ‘Ai’ Fish and Water-lilies, by Chun-san, a retainer of the Shogun. 

. A Wet Summer’s Day, by Nankuwaku. 

. Magnolia, dated 1846, by Rido Tani-ben. Mr. E. Ditton. 


At the back, placed upright. 


A little Book, with paintings of flowers and ‘Shi,’ or poems in the Chinese style. Painted by 


Inrin, a Japanese artist, after a Chinese painter. Mr. FE. Dillon. - 


SMALL COLLECTION OF DRAWINGS ON SILK. 


mam BW N 


N 


. Lady playing the koto, by Mitsuteru. 

. Flowing Water, by Ippo. 

. Landscape (Sansui), by Hoyen. 

. Landscape, with Willow, by Kimpo. : 

. Landscape, with Cherry Tree and Pheasant, painted in the Yamato-ye or old Japanese 


style. 


. Landscape, painted in Indian ink, in the style called ‘Bunjin Guwa,’ generally adopted by 


Chinese scholars. 


7. The Plum Blossom of Tsugigase, in the province of Iga, with a Japanese Uta, or poem, by 


Range. Mr. £. Dilton. 
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Lying on the right-hand scroll. 


Miniature Gajo, bound in blue silk, silver mounted. Mr. E. Dillon. 


Lelow the long Glass Case. 


Camp Stool, in wood, lacquered,—with silvered copper ornaments. Japanese. 
Mr. Phene Spiers. 


Bronzes. 
Pair of Candlesticks and Snuff-box, inlaid with white metal. Japanese. Mr. F Dition, 
Dish, bronze, inlaid with silver, Zogan ware. Japanese. Mr. Plucknett. 
Bronze Flower Vase. Japanese. Mr. E. Dilton. 
Pair of large bronze Flower Vases. Dated Taou-Kuang. 1821—1851. Mr. Coutts Stone. 
Bronze Hibachi, or Fire-bowl. Mr. Aitchison. 
Gourd-shaped Flower Vase. Mr. E. Dition. 
Bronze Ewer, marked with the Chinese character for “ Long Life.” Chinese. 7. &. Dillon. 
Pair of large bronze Flower Vases, encircled by dragon. Japanese. fon, M. Mainwaring. 
Bronze hanging Lantern. Japanese. Mr, EF: Dillon. 
Ewer, engraved with Chinese characters and symbols of long life. Mr. E. Dillon. 
Pair of Incense Burners in form of ducks. Chinese. Mr. T. O. Barlow, A.R.A. 


Bronze Flower Vase. Mr. £. Dillon. 
Incense Burner, in form of an elephant carrying on his back a two-storied pagoda. Bronze, 


partly gilt. Japanese. (?) 
Bronze Flower Vase. Japanese. Mr. E. Ditton. 
Four-side bronze Flower Vase. Japanese. Mr, E. Dillon. 
Bronze Flower Vase, inlaid with gold and silver, encircled by a dragon. Mr, Aitchison, 


CABINET VII. 
Chinese Porcelain. 


Upper Shelf. 

Cup and Saucer, painted with flowers and butterflies on rose-coloured ground. Hon. &. Meade. 
Large Plate, painted with a female figure and a table covered with implements for painting, on 
white ground. fion, R. Meade. 

Two Cups and Saucers, painted with flowers and butterflies in medallions on diaper ground. 
Hon. R. Meade. 
Plate, painted with quails and chrysanthemum flowers,—the back rose colour. on. &. Meade. 
Saucer, painted with a bouquet of flowers. Hon. R. Meade. 
Cup and Saucer, flowers in medallions on a blue diaper ground. Fon. Rk. Meade. 
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Cup and Saucer, Flowers on a white ground in red diaper. fon. R. Meade. 
Two Saucers, egg-shell porcelain with pattern impressed under glaze. Mr, Aitchison. 
Pair of Vases, greenish blue painted with red flowers. Mr. Mitchell. 
Two small Plates, painted with peony flowers and cocks, on white ground, the back rose colour. 
Lion. R. Meade. 
Plate, figure subject on white ground, with red border painted with flowers. Mr. Mitchell. 
Three Cups and Saucers of different patterns. Mr, Mitchell. 


Two Lower Shelves. 


Collection of Twenty-one Pieces of Jade. Mr, Plucknett. 
Enamelled Cloisonné Sceptre, with three medallions of white Jade inlaid. Mr. Plucknete. 


Top of the Cabinet. 


Bento-Bako, or lunch-box, black lacquer, decorated with gold and red. Japanese. 
Mr. Phene Spiers. 


Gourd-shaped Bottle, with blistered glaze. Soma ware. Mr. Phene Spiers. 
Small Cabinet, aventurine lacquer, birds and flowers, silver mounted. Mr. Alfred Seymour. 
Earthenware gourd-shaped Bottle with ornament inlaid. Mishima. Mr. Phene Spiers. 
Tabako-bon, or Smoking Box, in carved wood, with two pieces of Imari porcelain. 

Mr. E. Dillon. 


CABINET VIII, 
Top Shelf. 


Four red lacquer Sakadzuke, or Sake Cups, with landscapes in gold. These cups are usually 
made in sets of three, and used only on ceremonial occasions, as at the new year, 


marriages, &c. Japanese. : Mr. Cutler. 


Three Inro, or medicine boxes, one ivory, one coral lacquer, and one gold lacquer. Japanese. 


Mr. Fiilton. 

Small Box, in the shape of a state barge, gold lacquer. Mr. Cutler. 
Three small figures, viz. : Fukurokujin, Daikoku, and Yebisu, three of the “Seven Lucky Gods.” 
In porcelain, with coloured glazes. Japanese. Mr. E. Dilton. 
Small porcelain Cup, covered externally with black lacquer, inlaid with mother-of-pearl. 
Bought at the Hague in 1850. Japanese. Mr. F, Dillon. 


Two small Trays and two Cups, black lacquer on wood, inlaid with mother-of-pearl. Chinese. 
Mr. Aitchison. 


Two Seals, one wood painted, the other porcelain. Mr. E, Dillon. 
Small triangular Box, gold lacquer. Mr. Cutler. 
Figure of a flying Hawk, copper. Japanese. Mr, Cutler. 


Sakadzuke (Sake Cup), made from the Heliotis shell. Mr. Cutler. 
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Three small Boxes, two gold lacquer, the other wood. Mr. Cutler. 
Small Box, coloured lacquer, in the form of a flower basket. Old Japanese. Mr. Cope. 
Metal Tripod, for burning incense,—iron, inlaid with silver. Mr. Plucknete. 


Two Plaques, of copper, embossed, and partially gilt, the upper one (with the Tachibana or 
orange crest) forms part of the decoration of the woodwork of a Japanese interior. The 
lower one is a ‘ Hikite,’ or sunk handle for opening a sliding door. Mr. F. Dillon. 


Second Shelf. 


Collection of thirty-three sword-guards (called in Japanese, Tsuba). These sword-guards 
as well as the small knives and ornaments attached to the sword, illustrate the use made 
by the Japanese of alloys of various colours. The ground is generally iron, this is 
sometimes simply wrought into a raised design of flowers and other objects, or in other 
cases pierced to form an open filigree work, without the addition of other metals, More 
often the iron ground is inlaid with metals of different colours, viz., gold, silver, copper, 
and also with two alloys largely used by the Japanese in work of this nature, namely, 
Shakudo, an alloy of copper with about three per cent. of gold, by the use of which a black 
surface unaltered even by a London atmosphere is obtained ; and finally Shibu-ichi, an 
alloy of three parts of silver with one of copper, of a silver-grey colour. Again, Shibu-ichi, 
Shakudo, and a brass-like alloy may be used for the base. In one instance a Shipo enamel 
has been employed. 


Sixteen Sword-guards. Mr. Rhode Hawkins. 
Seventeen Sword-guards. Mr. E, Dillon. 
Nine specimens of the handles of the Ko-katana, or small knife attached to the side of the 

Waki-zashi or smaller sword. Mr, E, Dillon. 
Five small Metal objects from various parts of the sword. M. E. Dilton. 


Two silver Drawer handles, in the form of butterflies and cherry flowers. Japanese. 
; Mr. #. Dilton. 


Small mocha agate Cup. Fon. M. Mainwaring. 
Two small bronze Incense Burners. Mr, E. Dilton. 
Twelve Kiseru-ire or pipe cases, ivory, bamboo, and stained wood, some of them overlaid with 

silver in the form of dragons, &c., finely chiselled. Sir Trevor Lawrence. 
Three Kiseru ire, bamboo and stained wood. Mr. BE. Dillon. 


Third Shelf. 


‘Jubako ’ or box in tiers, bronze open work. Mr. Cutler. 
Square Box,—the black ground formed of the alloy called Shakudo, is elaborately ornamented 
with figure subjects and flowers, the various colours being given by gold, silver, copper, 
Shibuichi, &c. Mr. Louis Huth. 


Circular metal Mirror, bronze plated. Japanese. Mr, Phene Spiers. 
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Box of irregular shape, Cloisonné enamel. Chinese. Mr. Plucknett. 
Hexagonal Sweetmeat-box, iron inlaid with gold. Japanese. Mr. Plucknete. 
Two round Sweetmeat-boxes, copper inlaid with various metals. Japanese. Mr. Plucknett. 


Round Sweetineat-box, thin copper with two cranes in silver on the lid. Japanese. 
Mr. Plucknete. 


Oval Sweetmeat-box, pierced work inlaid with various metals. Japanese. Mr. Plucknett. 
Copper Shuro, or Hand Brazier, with pierced lid. Japanese. Mr. Cutler. 
Five red lacquer Sakadzuke or Sake Cups, with landscapes and other subjects in gold. 
Japanese. Mr. Cutler. 
Iron-mounted Fan, inlaid with a design in silver formed from the two imperial flowers. Such 
a fan was carried in former days by Japanese Generals. Mr. E. Dillon. 


Red lacquer Inro, or Medicine Box, on the face a Japanese cat playing with a crab. 
Mr. Plucknett. 
Gold lacquer Inro. My.-Cutler. 
Sword-guard, inlaid with Champlevé enamel. Mr. Cutler. 
Two iron Sword-guards, three Knife Handles, and other ornaments from Japanese swords. 
Mr. E, Dilton. 


Lowest Shelf. 


Two ‘Sudzuri Bako,’ or writing-boxes, gold lacquer on aventurine ground, on the lid of one 


quails and millet, on the other peonies. Mr. Cutler and Mr, F. Dillon. 
Circular slab of old Chinese ‘Indian Ink.’ On the face exposed, the subject of ‘The 
Hundred Children’ in relief. Mr. E. Dillon. 
Three combs, used in the head-dress of Japanese women. Mr. F. Dilton. 
Collection of Painter’s Brushes, for use with different colours. Mr. Phene Spiers. 
Pocket Abacus (Soroban), with Sundial, Compass, Ink Sponge, and Pens, and a small instrument 
with the signs of the zodiac, and inscriptions referring to the weather. Mr. E. Ditton. 
Small Jade Carving—a man with a goat’s head. Hon. M. Mainwaring. 
Three red lacquer Sakadzuke, with designs in gold. Mr. Cutler. 
Three small Chinese Snuff Bottles. Two of them were bought in Osaka; the third was 
purchased from Arabs, near the Pyramids. ; Mr. F. Dillon. 
Small Case, resembling a reliquary, containing a number of small pebbles of quartz, from a 
Buddhist temple. Japanese. Mr. £. Dillon. 
Two bronze Incense Burners, in the form of quails. Japanese. Mr. Plucknett. 
Four Sword-guards (Tsuba). Mr. Cutler and Mr, E. Dilton. 
Five small Bottles of Imari Ware. Such bottles are placed in front of Buddhist tombs, either 
with offerings of Sake, or with a sprig of blossom. Mr. F, Dillon. 
Three Egg-shell Sakadzuke, or Sake Cups, Tokiyo ware. Mr. Cutler. 
Egg-shell Sakadzuke, Tokiyo ware. Mr. Phene Spiers. 


Gilt Copper Plaque, with the Tachibana (orange) crest. Mr. F. Dillon. 
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On the top of Cabinet VIII. 


Katana-kake, or Sword Rack, with a landscape design representing a small ‘ Tera,’ or monastery 
among cherry and fir trees ; mother-of-pearl on black lacquer ; on the sword rack are five 


swords, including one long two-handed sword and a curved ‘ Tachi.’ Mr. Cargill. 
Jar on stand,—pale celadon glaze, over a flowing floral design in low relief. Chinese. Made in 
the reign of the Emperor Keen-Lung (1736—1795). Mr, H. V. Tebbs. 


Ridge Tile, earthenware with a green glaze, from the ‘ Temple of Heaven,’ at Pekin. 
Mr. Coutts Stone. 
Candlestick, Cloisonné enamel. Chinese. Mr. Coutts Stone. 


Copper Vase, the surface etched to bring out the crystalline structure of the metal. 
Mr. Plucknett. 


On the Table to the left of Cabinet VIII. 


Two Sketches in Indian ink, Daruma and a falcon. 
Eight specimens of Japanese Etchings (doban). 
Six specimens of wood engraving, Japanese. 
1. ‘Yaburi Gasa’—‘a broken umbrella,—from a collection of songs, published in Vedo, 
dated 1808. 
2. Carpenter, woman, and child, in old Chinese dress,—from a collection of tales, dated 1836. 
3 and 4. Buddhist saint and tiger, and pheasant and bamboo, illustrating the rendering 
of rapid brushwork, in wood block printing. 
5. A gentleman in a costume of a Kuge (court noble), painting. 
6. The burning of the opium at Canton, before the opium war of 1842. From a Japanese 


work describing the war, published at Vedo in 1853,—the year of Admiral Perry’s visit. 
Mr. E. Dillon, 


In front of the Case. 


Tachi,—Sword slung from the shoulder, worn by the Kuge or court nobility, with jewel-like 
studs of enamel, The sword formerly belonged to the Kuge Kujio Kambai. Mr. Cargill. 


At the back of the Case. 


Tachi or Kuge’s Sword, lacquer sheath, with copper silvered mountings. Mr. Cargill. 


On the left-hand Side. 


Double-edged Sword, in the antique form called “ Tsurugi,” the hilt, &c., in the form of 
Buddhist emblems. Mr. Cargill. 
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On the Table to the right of Cabinet VIII, 


On a wooden tray, carved in the form of a lotus leaf, a small Teapot (‘ Kibisho’), Cups, and 


metal Stands, illustrating the manner in which tea is served in Japan. Mr. F. Ditton. 


Large lacquer Tray, design of birds and cherry blossom, engraved on a black ground. 


Japanese. Mr, F. Dilton. 


Lacquer ‘‘Sakadzuke Dai,” or stand for Sake cups, with three lacquer Sakadzuke, used for 
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drinking healths on ceremonial occasions, A small stand with one cup. A Choshi, or 
bottle for hot sake in Inuyama pottery. Mr, F. Dillon. 


CABINET IX. 


First and Second Shelf. 
| Exhibited by Mr. Mathison. 


. Cylindrical Jar of Hizen porcelain. The subject is a Buddhist saint surrounded by his 


disciples. 


. Tea Bowl, of old Japanese pottery, with reticulated rim, decorated inside and out with 


Buddhist figures in colours and gold. Said to be early Satsuma ware. 


. Tea Bowl, of somewhat similar paste to the preceding. Outside twenty-seven Buddhist 


figures, 


. Tea Bowl, Japanese pottery, painted inside and out; inside a combat, probably between Sen 


Nin Ni Rio, the Japanese St. George and a great dragon. Outside a landscape, 
with two figures, a river and a bridge. 


. Tea Bowl, Japanese pottery, grey paste, with several Buddhist figures. 
. Tea Bowl, Kioto pottery ; subject, 15 Buddhist figures. Marked, made by “ Ninsei.” 
. Tea Bowl, Kioto pottery, fine paste and painting, consisting of groups of 30 Buddhist 


figures. Marked “ Taizan.” 


. Tea Bowl, Kioto pottery, fine paste. Subject—inside a figure of a Buddhist deity, with 


flowers and inscriptions ; outside the crest of the Shogun. Marked “ Taizan.” 


. Tea Bowl, Japanese pottery. On the outside twenty-eight Buddhist figures. 
. Tea Bowl, Japanese pottery, painted with flowers and foliage, with great delicacy in gold 


and colours, probably Satsuma. 
Tea Bowl, Japanese pottery, with fruit and flowers in medallions, painted with great 
_ delicacy. Kioto ware, marked “ Sei-shi.” 

Tea Bowl, Japanese pottery, covered with minute diaper patterns, executed in highly 
raised white enamels, on grounds of fawn, drab, and black, crests of the Shogun on 
the outside, probably Kioto ware. 

Small Cup of fine Japanese pottery, decorated outside with diapers in gold; inside with a 
spray of foliage in the Satsuma manner. 

Tea Bowl, Japanese pottery, decorated with Buddhist figures, probably Kioto. 

Tea Bowl, Japanese pottery, covered outside with figures of monkeys on trees, &c., 
with flowers and fruit. Probably Satsuma. 
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Pair of small Vases, Satsuma ware. Cream white paste, elaborately decorated with 
diapers, flowers, emblems, and gilding, and figures of two of the celestial gods, one 
standing on the imperial dragon, the other on the sacred bird, the ‘ Ho-ho.’ 

Pair of small, Vases, probably Satsuma ware, with a number of Buddhist figures of saints and 
followers, and subjects relating to Buddhist legends. 

Pair of small Vases, white Japanese stoneware, or semi-porcelain, surrounded with figures of 
Buddhist saints and disciples. 

Small Koro, of Japanese pottery, probably Kioto, with Buddhist saints and figures. 

Large Tea Bowl, Japanese pottery, finely painted in an artistic manner. The subject seems 
to be taken from one of the popular fairy tales—a sort of Japanese Jack the Giant- 
killer, who has been changed into an ape, going to combat a three-eyed Gnome, who 
appears at the mouth of his cave, surrounded by attendant demons. 


Third Shelf. 


Exhibited by Mr. Phene Spiers. 


. Teapot or water vessel, eight inches high, decorated with a broad band of figures in 


white on gold ground, the upper part painted with the Hoho bird and flowing 
ornaments in gold on red ground. Yeiraku ware made at Kutani. 


. Teapot decorated with landscape, painted on white medallions in gold and red lines, all 


on red ground relieved with gold. Kutani. 


- Teapot decorated with figures of the ‘ Rakkan,” or sixteen disciples of Buddha, with 


nimbus drawn in red and gold on white crackle ground. Kutani. 


. Teapot, decorated with storks, a brown pottery ware. Banko Yusetsu. 

. Teapot, decorated with storks, in white enamel on opaque green glaze. Banko Yusetsu. 

. Teapot, painted with flight of storks on white glaze ground. Banko Yusetsu. 

. Teapot, painted with flowers on white glaze ground. - Banko YVusetsu. 

. Teapot, painted with figures in colours and gold on powdered gold ground. Banko 


Yusetsu. 


. Teapot, painted with figures in colours and gold. Banko Yusetsu. 
. Teapot, painted with birds on brown pottery ware. Banko Yusetsu. 
. Teapot, white porcelain, decorated with moon and flowers, powdered in blue on white 


porcelain. Marked ‘ Dohashi sei K’wa-chin sei.’ 


. Teapot, similarly painted with characters and plants. Same maker. 
. Teapot, painted with duck and flowers. Marked ‘Zi-Sen.’ Kioto. 


. Water vessel, painted over glaze with dragon in brown and gold. Rokubei. Kioto. 
. Teapot, porcelain. Marked ‘Fukuzu.’ Kutani. 
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Bottom Shelf. Mr. Phene Spiers. 


. Teapot, pottery, with thin crackle glaze, painted with branches, leaves, and flowers, and 
variegated border on lid. Satsuma. 

2. Teapot, white ground medallions, painted with flowers on red ground, relieved with gold. 

Kutani. 
3. Teapot, decorated with white mume flowers and leaves, on pink enamel glaze ground. 
Banko Yusetsu. 

4. Teapot, painted with lotus leaves, on grey ground, pink glaze on upper part and lid. 
Banko Yusetsu. 

. Teapot, decorated with fans, painted with various subjects. Banko Yusetsu. 

. Teapot, painted with bamboo branches and bird, on grey ground, blue glaze on upper part 
and lid. Banko Yusetsu. 

7. Teapot, painted with quails and shrubs. Banko Yusetsu. 

8. Teapot, painted with birds, on white enamel, glazed ground. Banko Yusetsu. 

g. Teapot, painted with peach blossoms, on brown ware. Banko Yusetsu. 

ro, Teapot, painted with vine and spider, on white enamel glaze. Banko Yusetsu. 

11. Teapot, painted with flowers and birds, on white enamel glaze. Banko Yusetsu. 

12. Teapot, white glaze, painted with blue bird and maple tree. ‘Tokiyo. 

13. Teapot, white glaze, painted with figures in gold and colours. Tokiyo. 

14. Teapot, white glaze, painted with 120 figures, representing games of Chinese children. Kioto. 

15. Teapot, white glaze, painted with religious figures and trees, storks. Marked Kitei— 

‘¢ Tortoise hall.” Kioto. 


bd 
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Top of Cabinet. 
Gourd-shaped Vase, Cloisonné enamel. ; Hon. M. Mainwaring. 


CABINET *X. 


Collection of sixty-one Chinese Snuff-bottles, in various materials. Nos. 1 to 16 are porcelain, 
modelled in high relief. Nos. 36 to 48, on the two upper shelves, are chiefly porcelain, 
painted over the glaze. On the third and on the lowest shelf are specimens in coloured 
glass cut as cameos, and others in jade, Cloisonné enamel, coral lac, and mother-of-pearl. 

Mr. W. H. Michael. 

Pair of Screens ; embroidery on silk, in carved wood frames. Subject, birds of every kind, in 
one case on a willow tree, in the other on a fir tree. The latter has the signature of the 
lady who embroidered them. Chinese. Mr. Waterfield. 

Banner Screen, with crest and Chinese character. Mr. R. Phene Spiers. 


On the top of Cabinet. 


Cock and Hen, in painted earthenware. Japanese. Mr. Beck, 
Vase. Chinese porcelain, covered with a red glaze. Mr. Whitehead. 
Hawk seated on arock. Japanese porcelain. Fon. R. Meade. 


F 
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CABINET. x7. 


On the glass shelves are placed a collection of Japanese carvings in ivory and wood. 
The greater number of these are the well-known Netsuke, or toggles, of which the use will be 
best understood by referring to those that are exhibited in Cabinet No. 2. One or two of 
these Netsuke are here shown forming the extremity of a double silken cord, which, after 
passing through a bead, encircles the Inro, or medicine case. It will be easily seen how by 
this arrangement this little case, or more frequently the tobacco-pouch and pipe-case (of these 
an ordinary specimen, with toggle and bead attached, will be found on the top of the same 
cabinet), can be securely attached to the “ Obi,” or broad band encircling the waist. The true 
Netsuke, then, is a kind of button carved from a single piece of ivory, or from a piece of hard, 
fine-grained wood, of such a form that it can suffer little injury from the wear and tear of daily 
use. In some part or other will always be found two holes joined by a passage or bridge, 
unless indeed this is rendered unnecessary by some opening forming an integral part of the 
carving, through which the cord may be passed. It will be seen that many of the carvings do 
not fall under this definition, being in fact mere ornaments—what the Japanese call Okemono, 
things for A/acing, as opposed to things for jrxing, z.e., true Netsuke. Of these Okemono, the 
greater number, and especially the very large ones, are of recent production, and are now 
manufactured in wholesale fashion for the European market. More than one piece of ivory is 
frequently employed in their composition, ingeniously joined together with pins, or even glued. 
The maker’s name is usually to be found engraved in the Chinese square character on some 
part of the Netsuke, and there are some carvers of great fame in Japan; but as the names of 
these artists are systematically forged the deciphering of them is of little value in forming an 
estimation of the age or merit of a Netsuke. 


It would be impossible to describe each carving. In fact, to do so in any way at all 
satisfactory would be to give an epitome of Chinese and Japanese history, as well as of the 
present social life of the latter nation. We frequently find the subject derived from a 
collection of stories from old Chinese history read in the Japanese schools ; still more often 
it is their own history, and especially stories of the heroes and warriors of the Middle Ages, that 
are illustrated. Not to be separated from either of these divisions by a sharp line, we have a 
class of mythological subjects; or, finally, the motif is taken from every-day life—humorous 
renderings of types of man and beast to be seen daily in the streets or fields. 


In comparing the various coilections here exhibited it will be seen that the same subject 
is frequently repeated,—two or more Netsukes appear at first sight identical; but a closer 
examination always shows minor variations in attitude or arrangement of dress, proving that 
though the carver may have treated his subject according to a conventional arrangement, there 
is no servile copying. A very brief explanation of the subjects treated is attempted in the case 
of a few of these carvings. 


WORKS OF ART. 39 


On the Top Shelf. 


Thirty-six Netsuke and other Carvings. Sir Trevor Lawrence. 
Among others — 

One of the Ni-6 (the two guardian kings, whose statues stand beside the gates of Buddhist 
temples) being daubed with paint by a number of boys. 

Kaminari San, the thunder god, surrounded by his zone of drums. He is seen again, with a 
single large drum, in a wooden netsuke on the same shelf. 

Kato Kiyomasa, one of the commanders of Taiko’s expedition to the Corea, slaying a tiger. 

‘Mame-kake’ scattering beans at the New Year to drive away evil spirits. 

Two Men, playing goban, inside a peach—from a Chinese fairy story. 

‘Warrior slaying a gigantic boar—an incident from the time when Yoritomo, the first Shogun, 
hunted on Fuji-no-yama. 

“ Shi-no-ko-sho,” a group of figures illustrating the four classes of Japan, viz., the samurai, 
or gentleman, the farmer, the artisan, and the merchant. 


On the Second Shelf. 


Fifty Netsukes and other Carvings. Mr. Rhode Hawkins. 
Among others— 

Hotei, one of the lucky gods, with a mask, playing with a child. 

Old peasant and his wife, examining a peach which they had taken from the river. From the 
peach sprang Momo:taru, a great Chinese warrior. 

Confucius and the three water jars—a tale from one of the later classics. 

The young hero Yoshitsune, with Benkei, his retainer, and one of the Tengu, or demons, who 
taught him to fence. 

Shdki, the great Chinese slayer of demons, finding a devil under a farmer’s hat. In another 
Netsuke, on the same shelf, Shdki is himself seen lying in wait under a hat, while the 
demon crawls unconsciously above. 

Minomoto-no-Yorimitsu, with his attendant Watanabe, disguised as Yamabushi, or itinerant 
priests, while on their way to the devil’s stronghold on Oye-yama, come upon a Kioto 
princess, a prisoner of the devils, washing linen at a stream. 

‘Ise Mairi.’ Pilgrims on horseback crossing the hills on the way to the shrine of the Sun- 
goddess in Ise. 

Fuku-roku-jin, one of the Seven Lucky Gods, riding on a crane. 

The famous beauty Vokihi playing the flute to the Emperor. A story from the time of the 
Tang Dynasty. 

Yoshitsune learning to fence from the Tengu. 

Shoki, the Chinese warrior, slaying demons. 

Kuwakiyo, a peasant, pressed by poverty, determines to bury his children alive; on preparing 
to dig a grave he finds a golden pot. 
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Third Shelf. 


One Netsuke. Mr. Aitchison. 

One Ivory Carving. Mr. Cassels. 

One Ivory Carving. Mr. Harvie Farquhar. 

Six Ivory Carvings. Mr. Eititon. 

Fifty Netsukes. Mr. E, Dillon. 
Among others— ' 


A wooden Netsuke, representing a Dutchman in an attitude of gaping surprise. 

The Buddhist saint Daruma walking over the water on a leaf. 

Tokiwa, the mother of Yoritomo, the first Shogun, after escaping from the persecution of 
Kiyomori, wandering through the snow with three of her younger children. 

Kasuga Miyojin on the Namasu fish. This fish burrows underground and causes earthquakes. 
To keep him quiet, the good god Kasuga sits on his back. 

Woman suckling her aged mother. A story from the ‘Twenty-four Tales of Filial Piety,’ 
a standard children’s book in China and Japan. 

Kato Kiyomasa slaying a Corean tiger. 

Benkei seated on the large bell which he has stolen from the temple of Miidera. 

Fox disguised as a dancing girl. 

‘ Hanashi-ka,’ professional teller of comic stories. 

The Seme, or Japanese Cicada. 

The Fugu, or poison fish of Japan. 

Hotei and Fuku-roku-jin, two of the Lucky Gods, in a boat. 

‘ Amma,’ or blind shampooer, led through the street by a woman. 

Boy playing with snowball made in the shape of Daruma’s head. 

Collection of Masks used in the ‘ No’ dances. 

Urashima Taro received from the Princess of ‘the Dragon’s land under the sea’ a box which 
when tapped would grant his every wish, but which was never to be opened. He is here 
seen opening the box, when he is at once transformed into an old man. 

Demon weeping over the paw of his master, Shu-ten-doji. 


Lowest Shelf. 


A black lacquer Fan, decorated with figure subjects. Chinese. General D. Hamilton, 
Label for a wine decanter, made of tiger claws set in silver. Canton work. 
General D, Hamilton. 
Bracelet-—the medallions of elaborately carved peach stones ‘set in gold. Chinese. 
General D. Hamilton. 
Three small Kanamono, metal plaques made to cover the clasp of the tobacco pouch. Japanese. 
‘ Mr. Cutler. 
Two jade Brooches, set in silver. Chinese. Hon. M. Mainwaring. 
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Two small Boxes, silver covered with transparent enamels. Chinese. Mr. Harvie Farquhar. 
Opium Box, silver, with design of Bats and Gourd in high relief. Chinese. 
Mr. T. O. Barlow, A.R.A. 
Card Case, silver engraved in fine lines, and partly covered with transparent enamels. Chinese. 
Mr. T. O. Barlow, A. R.A. 
Two square Plaques, silver overlaid with other metals. Japanese. 
. Ornament for the hair in the form of a bird resting on a sprig of cherry blossom. Japanese. 
Mr.£. Dillon. 
Piece of Metal work, silver in high relief. Subject, Kato Kiyomasa slaying a tiger. 
Mr. Plucknett. 
Bracelet—the medallions of elaborately carved peach stones set in gold. Chinese. 
Countess of Rosebery. 
Brooch, formed of two tigers’ claws set in gold. Chinese. Countess of Rosebery. 
Four small metal Plaques, silver inlaid with various metals. Japanese. Countess of Rosebery. 
Two small ivory Plaques, overlaid with figure subjects on various metals. Japanese. 
Countess of Rosebery. 
Hairpins and other ornaments for the hair—gold partly covered with blue feathers, and orna- 
mented with pearls, Worn by the women of Southern China. Countess of Rosebery. 


On the top of Cabinet XT. 


Two cylindrical Vessels, ivory, with figures in low relief. Japanese. Mr. Beck. 
A pair of Cups of rhinoceros horn. Mr, Plucknete. 


On the Table between Cabinets X. and XJ. 


A large Dish, gold lacquer on wood, decorated with two figures in relief of Japanese warriors, 


the faces and hands of ivory. Mr. Minton Campbell, MP. 
Figure of a Philosopher, in an old Chinese costume. Satsuma ware. Mr. Seymour Haden. 

Jubako, or Box in tiers—floral decoration on a white ground, lacquer on wood. Japanese. 
Mr. EB, Dilton. 


CABINET XII. 


Top Shelf. 
A pair of gourd-shaped Trays, decorated with a trailing branch of gourd. Ivory slightly stained 
with colour. .Chinese. ; Mr. Fisher. 
Two full-length Figures in ivory of ladies in modern costume. Chinese. Mr. Fisher. 
Full-length Figure in ivory of a flute-player, in an old Chinese costume. Mr. Fisher. 


An ivory Carving. A subject from old Japanese history,—the female figure is probably the 
Empress Jingu. The large object at the back is the imperial drum. Mr. Salting. 
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Fifty-seven Netsukes and other Japanese ivories. Mr. Fisher. 

Among these the story of the wise Cinaman, who consented to pass between the legs 
of a fisherman rather than provoke a quarrel, and who afterwards became a great general, is 
twice represented.—Three Carvings of groups of Manzai dancers,—a New Year’s mummery. 
—Do-jo-ji, the jealous snake-woman, crushing her rival under a bell. 


Second Shelf. 


Netsuke—rats. Mr. Pilleau. 
Netsuke—frogs on a lotus leaf. Mr. Aitchison. 
Six Netsukes and other carvings. Mr. Harvie Farquhar. 
Two Netsukes. Mr. Hilton. - 
Sixteen Netsukes and other carvings. Mr. Graham. 
Three ivory Carvings. Sir Charles Dilke. 
Eleven Netsukes and other carvings. Mr. Salting. 
Twenty-four Netsukes. Mr, Seymour Haden. 


Among these several of the subjects already described are to be found. Yorimasa slaying 
the demon Nuye is twice represented, the frog-loving Gama Sennin, Shdki slaying the devils, 
and Tokiwa wandering with her children, each occur again. There is also the ‘Takara bune,’ 
or ‘ Treasure boat,’ which comes over the sea at the new year with the ‘Seven Lucky Gods’ on 
board, and the ‘ Rokka-sho,’ a group of six poets of royal birth. 
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. Third Shelf. 


Forty-five Netsukes and other carvings. Mr-tt. V. Fen0s. 
Thirty-two Netsukes and other carvings. Mrs. Strachan. 


Lowest Shelf. 


Seven Netsukes. Mr. Temple Frere. 
Eight Netsukes, Mr. Waterfield. 
Seven Netsukes. ; Mr. Mitchell. 
Four Netsukes. Mr, Filton. 


Miniature Cabinet, ivory, partly overlaid with black and gold lacquer. Japanese. 
Mr. Waterfield. 


Ivory Card Case, landscape design in gold lacquer and mother-of-pearl. Japanese. 
Mr. Plucknete. 


Two ivory Seals. Chinese. Mr. Fiiiton. 
Ivory Dish, in the shape of a peach, over which is laid a branch of a peach tree with blossom. 

In parts slightly stained with colour. Chinese. Mr. Plucknete. 
Two reclining Figures of ladies in modern costumes, ivory. Chinese. Mr. Flilion. 
Two small Ivory Boxes containing mother-of-pearl counters. Hon. M. Mainwaring. 


Leather Tobacco-pouch. The Netsuke (iron inlaid with gold) is joined to the pouch by a 
chain of three links, each formed by an ivory carving. Japanese. Mr. Rhode Hawkins. 
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Two small Pots of rough earthenware, for holding the tea used in the ceremony called ‘ Cha- 
no-iu.’ The one in a silk case is of the celebrated unglazed ‘Raku’ ware. The other is 
partially covered by a roughly applied lead glaze. Mr. Cutler. 

Pipe of pewter overlaid with crests of gold, and bamboo pipe case. Mr. £. Dillon. 


On the Top of Cabinet XII. 


Carved Frame of black wood, within which is suspended an ornament formed of plaques 


of Jade. Chinese. Mr. Plucknett. 
Vase of pale amethyst rock crystal. Ona stand of blackwood, inlaid with silver. 1/7. Plucknett. 
Miniature Screen of coral lac. Japanese. Mr. E. Dillon. 
Stand for a mirror. Aventurine lacquer, decorated with the berries and leaves of the Nanten. 
Japanese. Mr. £. Dillon. 
Small seated figure of a Japanese General in complete armour. Mrs. Strachan. 


On the Table. 


Covered Bowl, of dark green jade, with figures of saints in relief, on a gilt stand, partially 
inlaid with Cloisonné enamel. Mr, Plucknete. 
Elaborately carved Rhinoceros Horn Cup, on a stand of black wood. Mr. Plucknett. 


CABINET XIII. 


CHINESE CARVINGS IN JADE, ROCK CRYSTAL, CORNELIAN, &C. 


Top Shelf. 
Exhibited by Mr. W. H. Michael. 


. Marriage Cup. Mocha stone, carved in high relief. 
. Square Marriage Cup, the handles in the form of two boys. Mocha stone. 
. Marriage Cup, decorated in low relief with peach fruit and leaves. Mocha stone. 
. Vase and Jug, decorated with branches of peach-tree and fungoid growths in high relief. 
Greenish yellow jade. 
5. Piece of Amethyst Quartz, carved into rocks and fir trees, on carved wood stand. 
’ 6. Four-sided Vessel, with cover, with ring handles. Greenish yellow jade. 

7. Pair of Cups, decorated with dragons and ‘fong-hoang’ (sacred birds) in low relief. 
Green semi-transparent jade. 

8. Vessel in the form of a large peach, covered with leaves and smaller fruit in high relief. 
White clouded quartz, coloured in places with chlorite. 

9. Compound Vase, the central cup surrounded by others in the shape of the Chinese lemon 
(‘Dead men’s fingers’). Cut from a single piece of transparent rock crystal. On 
carved wood stand. 

10. Four-sided Vessel and Cover. Ring handles hanging from a ‘fong-hoang’; on the lid, a 
dragon standing on his four legs. Dark green jade. A stand of same material. 
11. Marriage Cup, carved in full relief, with the plum, bamboo, and fir. Mocha stone. 
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Small cylindrical Vessel, decorated in low relief with scattered plum blossom. Mocha 
stone. 

Marriage Cup, decorated in low relief with the flowers and seed vessels of the lotus. 
Mocha stone. 

Water Jug. Smoky jade, covered with floral decorations in high relief. 


Second Shelf. 


Shallow Bowl, on three legs, decorated externally with flowers in gilding of two shades. 

Dark green jade. Mr, W. Hf. Michael. 

Flowers of the double peach, forming two small cups. Red cornelian. Mr. W. H. Michael. 
Paper Weight, in the form of two dragons among clouds. Mocha stone. 

Mr. W. H. Michael. 

Double Cup, of red and white cornelian, in the form of an old trunk of fir, round which 

trail branches of plum blossom and bamboo. On a stand of ivory, similarly decorated, 


and stained green. Mr. W. 1, Michael. 
Circular Bowl and Cover. Green jade, elaborately decorated. On the lid a coiled dragon. 
The ring handles suspended from a ‘ fong-hoang’ bird. Mr. W. Hf. Michael. 


Pair of small tapering Vases. Red and white cornelian, on rose agate stands. ; 
Mr. W. Hl. Michael. 
Cylindrical Vase. Green jade, carved in high relief. A mountain landscape, with figures 


of old men. Mr. W. M. Cope. 
Vase in the form of a white rock, round which winds a branch of the peach tree, with fruit. 
Red and white cornelian. Mr. W. Hl. Michael. 
Double Cup, in the form of two goldfish. Red cornelian. Mr. W. H. Michael. 
Marriage Cup, in the form of a bottle gourd, decorated with trailing branches of the same 
plant in high relief. Mocha stone. Mr. W. Hl. Michael. 
Fluted jade Cup and Cover, on a carved wood stand. Mr. Bayley. 


Third Shelf. 


Small jade Tray, in four compartments, for cosmetics. ‘Mr. Hilton. 
Small Cup of mocha stone, on a lacquered wooden stand, in the form of a lotus leaf. 
Mr, Filton. 
An oval Bowl. Very thin white jade. Mr. W. M. Cope. 
Circular Box and Cover. Jade, carved with floral decoration in low relief. A ruby is 
set in the centre of the lid. Mr. W. M. Cope. 
Figure of a Buddha. Green jade, on carved wood stand. Mr. Filton. 
Vase, Cornelian, carved in the form of a white flower, surrounded by a bunch of other 
red flowers, On a carved stand of stained ivory. Mr. W. M. Cope. 


Small tazza-shaped Vessel of greenish white jade. Mr, W. M. Cope. 
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. Group of two fish, carved in green jade, on a wooden stand carved to represent the sea. 


Mr. W. M. Cope. 


. Jar and Cover. Greenish white jade, decorated with quails and flowering grass. 


Mr. W. M. Cope. 


. Small tazza-shaped Vase of greenish jade, inlaid with silver, Mr. W. M. Cope. 
. Figure of a Philosopher in an old Chinese costume, and a Child carrying an Inkstone: 
Greenish-white jade. fTon. M. Mainwaring. 
. Vase of green jade, decorated with dragon, ‘fong-hoang,’ and plum tree in full relief. On 
carved wood stand. Mr. W. M. Cope. 
. Small jade Vase in the form of a bamboo stem, with bamboo leaves and héhé in 
high relief. Mr. Filton. 
. Vase of greenish-white jade, cover and stand of pierced wood. Mr. Hilton. 


. Shallow Cup in the form of a leaf, yellow jade, on carved wood stand. Mr. Hilton. 
. Bottle, in the form of a gourd, covered with a trailing branch of the same plant. Greenish- 


white jade. Mr, Filton. 


Lowest Shelf. 


Set of three vessels, dark green jade, carved in low relief on a carved wood stand. 


Mr. Cassels. 

Large Marriage Cup, in the form of a peach, greenish-white jade, on a carved wood 
stand, fon. M. Mainwaring. 
Drawer containing thirty-six specimens of Carved Agate. Mr. Hilton. 


Joo-ee, or emblem of Amity. ‘‘ Presented by the Chinese at Hong Kong to 
A. R. Campbell Johnston, in 1842, when relieved of the Government of that island 
by the Colonial Office. The famous Yu-stone, or as we call it, nephrite or jade, is 
the stone of which was composed the Joo-ee or emblem of amity, ‘sent by the 
Emperor Kea-king (1816) to the Prince Regent. It comes chiefly from the 
province of Yun-nan, where it is discovered in nodules within the beds of 
torrents. It is so extremely hard that the Chinese in cutting it use the 
powder of Corundum.” Mr, Campbell Johnston. 

Tea-pot, agalmatolite, or figure stone, carved in low relief, Chinese. Mr, Aitchison. 


DRAWINGS, 


Cuterty “ Kaxemono,” or Hancinc SCROLLS, 


ON THE WALLS OF THE GALLERY. 


Commencing over the Entrance. 


1. Gaku or Framed drawing. Arrangement of Peonies, plum blossom, &c. Japanese, on 
paper, dated the Cyclical year corresponding to 1872. ‘Painted in middle summer 
by Koshin.’ Mr. E. Dillon. 


2, 3, and 4. Three studies on paper. 2. Ducks. 3. Peony, and 4. Flying crow. Probably 
by the Japanese artist Ippo, about the year 1825. Mr. E, Dilton. 


5. Gaku or framed Drawing. Arrangement of peonies, roses, cherry blossom, &c., at the side 
a ‘Shi,’ or poem in the Chinese style. Japanese on silk. Painted by Kokuwa, at 
Hikone, on Lake Biwa. Mr. E. Dillon. 


6, Kakemono, or hanging scroll. Subject, a flock of sparrows among the branches of a fir tree, 
scared by a hawk. Chinese, on paper. Painted by Ji-he Shin Kinsei, after a work 
by Hanjo Nanyo Shosha. Dated the first year of the Chinese period Taou-kwang 
(1821). Mr. Culler. 


7. Kakemono. Subject, a forest scene by moonlight, in Indian ink on silk. Japanese. Signed 
‘Ippo drew this picture at the age of 72.’ Mr. E. Dilton. 
8. Design for Kakemono. Subject, two female figures with large lacquer pins in the hair, and 


the Obi or sash fastened in front. Above a Uta, or Japanese poem in their praise. 
Mr, E. Dillon. 


9. Kakemono. Subject, pheasant on a rock, with peonies, bamboo, &c. On silk. Japanese. 
Signed, ‘ Bai-itsu.’ Mr. E, Dilton. 
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Kakemono, from a Japanese temple of the Buddhist sect called Tendai. The central 
figure is Buddha, as ‘ Amida,’ standing on a lotus flower: the index and thumb of 
each hand joined so as to form acircle. Below two smaller figures with elaborate 
symbolical crowns ; these are two of the ‘Bosatsu’ (the Sanscrit ‘ Bodisatwa,’ the 
beings next in rank to the highest Buddha); on the left ‘ Seishi,’ with hands in the 
position of adoration ; to the right Kuwanon, the so-called goddess of mercy. This is 
the ‘Raiko Butsu,’ the ‘Buddha who comes to meet’ the soul of a dying believer. 
In fine gold lines on black silk. Mr. £. Dillon. 


Large Kakemono, from a Japanese Buddhist temple. Subject ‘ Nehanzo,’ literally Image 
of the Nirvana. The death of Buddha. In the centre isa large golden figure of 
Buddha, reposing in the condition of Nirvana. In front of this, Shaka (a white figure 
with shaven head) lies dead on the ground. ‘Two of his disciples are weeping over 
the body ;—the one on the right holds the rice bowl which Shaka carried when alive. 
Around the central gilt figure are grouped in various attitudes of affliction, first the 
remaining fourteen Rakkan or disciples, and behind them eight Bodhisatwa (gilt 
figures) and various “ Tembun” or angels, from the different heavens and hells. In 
the foreground the birds, beasts, and creeping things are assembled, all more or less 
overcome with grief. Eight trees rise around the central figure—four green, and the 
other four withered ; on one of the green trees hangs Shaka’s staff. Among the clouds 
above are seen other heavenly beings—one of them sometimes called Maya, Shaka’s 
mother. The general scheme of colouring and the extensive use of body colour are 
characteristic of the decoration used in Buddhist temples. Painted on paper. 

Mr. E. Dillon. 


Kakemono, froma Buddhist temple of the Tendai sect. The central seated figure is Buddha, 
as ‘ Dai-nichi’—‘the Great Sun’ (thisis shown especially by the position of the fingers). 
On either side one of the Bosatsu, with elaborately ornamented crowns. Around are 
different ‘’Tembun,’ or heavenly beings, each with his emblem. Drawn in fine gold 
lines on silk, prepared with a red ground. Mr. E. Dillon. 


Study, in Indian ink, of a peacock. On paper. Japanese. Mr. FE. Dillon. 


A Group of three tigers fighting. ° Study on paper, with notes by the artist relating to 
colour, &c. Japanese. Mr. E. Dillon. 


Kakemono, or Hanging Scroll. Subject, ‘Hi-no-de-tsuru.’ A crane resting on the waves 
over which hangs a peach tree, with both fruit and blossom,—the sun rising behind. 
On silk. Japanese. Mr. R. Phene Spiers. 


Kakemono. From a Japanese temple of the Shingon sect of Buddhists. In the centre 
‘Fugen Bosatsu,’ with staff in hand riding on a bull. Of the eight figures around, 
those in the centre, above and below, represent Yemma, or rulers of hell; the others 
are Tembun or heavenly beings. The red paper mounting is decorated with the 
‘ Rimbo’—the ‘Wheel of the Law,’—and the four-branched ‘Toko,’ symbols of 

“Buddhist origin. On paper. Mr. R. Phene Spiers. 
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Kakemono, Buddhist Hanging Scroll, Figure of Shaka (Sakya Muni), standing on a lotus 
flower, and backed by the ‘Funa-goko,’—a boat-shaped screen, decorated with scroll 
pattern and small figures representing eleven Ke Butsu, or emanations of Buddha. 
From the temple of Sho-riyo-ji at Saga, near Kioto. By the priest Ji-yo-un. 

Mr. R. Phene Spiers. 


Kakemono. A Tiger. On silk, Japanese. Signed O-bun. Mr. R. Phene Spiers. 


Four studies of Falcons. The name of each bird is written at the side, as ‘Old Fir 
Tree,’ &c. On paper unmounted, HT. E. the Japanese Minister. 


A long Scroll, or ** Makimono.” Subject, the different nations of the world. Beginning at the 
right-hand end—z. Chinese, in the costume of the Ming Dynasty. 2. Chinese, in the 
costume of the present day. 3. Tatar. 4. Corean. 5. Liuchiuan. 6. Inhabitants 
of Kang-nang (South China). 7. Tongkingese. 8. Siamese (Shama), 9. Javanese 
(Jagatara). 1o, Malay (?)(Moru). 112. Dutchman (Horanda). 12. Kafuri (?). 


Mr. E, Dillon. 
Kakemono, Kiyo Onna, ladies of the Kuge class and others, writing and playing. 
Mr. Fr, Dilton. 
Kakemono. Crowd of monkeys on a fir tree (Matsu), by Hankoku. On silk, Japanese. 
Mr, F. Dillon. 


Kakemono. Parrots resting on the branch of a tree. At the side a ‘Shi,’ or poem in the 
Chinese style. On silk, Japanese. Painted by Josoku ‘when living in retirement in 
his seventy-fourth year.’ Mr. E. Dillon. 


Kakemono. Peacock perched on a rock, from which are growing white, red, and purple 
peonies, at the top a magnolia in flower. According to the inscription, copied by 
Tetsukiyo from a picture by Nampin Shinsen. Painted in the spring-time. A 
copy by a Chinese artist of the last century from a work of the Chinese master 

. Nampin. Mr. E. Dillon. 

Kakemono. Snowy Heron and blue Iris. Onsilk. Japanese. By Kin-naga. J/r. £. Dillon. 

Kakemono. Jay resting on a branch of cherry blossom. At the side a ‘ Shi,’ or poem in 
the Chinese style, with the poet’s signature. On the left, ‘Painted by Utanoske 


Yamamoto Koma.’ Mr. F. Dillon. 

. Kakemono. ‘ Kara-ko no Asobi,’ ‘Games of Chinese Children,’ On silk, Japanese. 
Mr. E, Dilton. 
. Studies of Birds, on paper, unmounted. LH. EL. the Japanese Minister. 


. Kakemono. ‘Kamo,’ or Wild Duck, among snow-covered rushes. By Itoku Yemo. On 


silk, Japanese. — Mr. E. Dillon. 


. Kakemono. ‘ Hana-Kago,’ or Flower Basket. By Shoyeki. On silk, Japanese. 


Mr. F. Dillon. 


. Kakemono. Birds fighting and Peach Blossom. According to the inscription, painted by 


the great Chinese artist Nampin Shinsen, but probably a Japanese copy. On silk. 
Mr. E. Dillon. 
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32. Kakemono. A subject from Chinese history. According to the inscription, ‘The Return 
of Bunki to China.” A group of Tatars halting by a river bank, in the centre a 
Chinese princess (Bunki) is bidding adieu to an old woman, who is weeping. Pro- 
bably a story from the time of the decline of the Sung Dynasty. On silk, by a 
Japanese, after the Chinese artist Kinye. Mr. E£. Dillon. 


33. Kakemono, Cormorant seated on a branch, overlooking a river, in which are seen ‘ Ai’ 
fish. On silk, Japanese. Painted by Ko-un-kiyo, of the house called Nam-mei-do. 

Mr. E. Ditton. 

34. Kakemono. A bird and flower composition ; the ground has much darkened from age. In 

the centre the Sacred Lotus, above yellow birds perched on hanging branches of 

willow, in the foreground a pair of ducks. Painted in silk by the Chinese artist, 


Riyoki. Mr. F. Dillon. 
35. Kakemono, ‘Ume ni tsuru.’ Crane and plum blossom. On silk. Japanese. Painted 
by Utanoske Yamamoto Koma. Mr. F. Dilton. 


36 & 38. A pair of Kakemono. Two drawings in Indian ink of the bamboo, the one on the 
right represents what the Japanese call the ‘Otoko-dake,’ or male bamboo; that on 
the left the ‘Onna-dake, or female bamboo. The upper inscription in each case 
refers to the Chinese artist in whose style they are painted. The lower one states 
that they are the work of the Japanese priest YOshun, who held the rank of Ho-in in 
the Buddhist temple of Sei-Sen-In. On silk, Mr. E, Ditlion, 


37. Kakemono. Subject, Kujaku or Chinese peacocks. On silk. Japanese. Painted by So-Sen, 
in the tenth month of the year of the horse, in the period Temmei (a. D. 1786). 
Mr. E. Dillon. 


38*. Kakemono, the imperial crane, with young. According to the inscription, these cranes 

having reared a brood of young in the gardens of his palace in Yedo, the Prince of 

Kiishiu ordered a drawing to be made of them; of which drawing this work is a 
reproduction. On silk. Japanese. Dated the fourth year of Kayei (A.D. 1851). 

: Mr. F. Dillon. 


39. Kakemono. Subject, Peacocks and Peonies, under a tree, with pink blossom. On silk, 
darkened by age. Chinese. Mr. F. Dilton. 


40. Paper Scroll, unmounted. ‘Yuki-Daka,’ falcon resting on a snow-covered branch of 
Matsu (Japanese fir). HI. E£. the Japanese Minister. 


41. Kakemono. A waterfall, with a dragon appearing from amidst a thunder-cloud. Painted 
in Indian ink (Sumi-ye) on paper. Signature illegible, but probably a work of the 
end of the sixteenth century. Mr, E. Dillon. 


42. Kakemono. ‘ Momiji Toshima.” A lady in dark green embroidered dress. Scarlet 
leaves of the maple are blown about by the autumn wind. By a lady, a native of 
Kioto. Mr. E. Dillon. 
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1 to 6. Paintings on silk of the Palace Temples of Pekin and other Courts of China. 


1: 
8. 
9. 
10. 


Il. 


I2. 


18. 


16. 


14. 
18. 


19. 


20. 


21. 


22. 


as 
24. 


pa 


Mr. Lockhart. 

A group of Sen-nin, or Genii, standing by the waterside, and watching a man riding through 
the air on acrane. On silk. Japanese, in imitation of Chinese work. J/7. Z. Dillon. 
Squirrel on a branch of a Biwa tree. Sketch on paper. Japanese. Mr. E. Dillon. 
Cranes by the seashore. Slightly coloured sketch on paper. Japanese. Mr. E. Dillon. 
A number of studies of the Grosbeak (Ikaru-mame). On paper. Japanese. This and 
_ the other careful drawings of birds were probably executed during the period Bunsei, 


(1818—1829). Mr. F. Dilton. 
Rough sketch of a Crane reposing, Sparrows, and Blue Flowers. On paper. Japanese. 
Mr. F. Dillon. 
A man riding over the sea on the back of a fish. Rough sketch on’paper. Japanese. 
Mr, E. Dilton. 


. Study of the bird called K6-no-tsuru (night-heron). The head, claws, and wings are 


repeated in different postures. On paper. Japanese. Mr. F. Dilton. 


. Landscape (upright). Mountain stream and bamboos. Painted in Indian ink on silk. 


Japanese. . Mr. Cutler. 
Study of the bird called Midzu-Tori (lit. water-fowl). The head and wings of the bird are 
repeated on the same sheet, to which are also affixed some real feathers of the bird 


and notes referring to colour. On paper. Japanese. Mr. F. Dilion. 
Sketch of a Fish, in Indian ink. On paper. Japanese. Mr. F. Dillon. 
Kingfisher, on aspray of wild-rose. On paper. Japanese. Mr. F. Dillon. 
Cock, sketch in colours. On paper. Japanese. Mr. E. Dillon. 


Peacock, unfinished study for a picture, with notes on colour, &c. By Sosen. The large 
Drawing of Peacocks (No. 37 in the Gallery) by the same painter is dated 1786. 


On paper. Japanese. Mr. £. Dilton. 
Study of Pheasant, front view, with the head repeated in different positions. On paper. 
Japanese. Mr. F. Dilton. 


Study of Pheasant. The plumage carefully drawn and coloured from specimens of the 
feathers from different parts of the body, which are attached to the paper. Separate 
studies of the head, wing, tail, and left leg. On paper. Japanese. Mr. & Dillon. 

The Shichi-ken-Jin. Seven wise men who lived in the time of the Tsin Dynasty (about 
A.D. 200). Some verses of Chinese poetry are written above. Japanese, after a Chinese 


artist. Dated 1854. Mr. E. Dillon. 
Landscape. Winter view of Fuji-no-yama, the sacred mountain, rising above the clouds. On 
silk. Japanese. Mr. E. Dillon, 
Study of a Pheasant, with partially expanded wings. Slightly coloured. Separate studies of 
heads and wings. On paper. Japanese. Mr. F. Dillon. 


Three Cranes. Slightly coloured sketch, with notes on plumage. On paper. Japanese. 
Mr. £. Dillon, 
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26. Wild Boar, rushing through grass. Rapid sketchin Indian ink. On paper. Japanese. 
Mr. F. Ditton. 
27. A Kingfisher and two Chinese Birds. Carefully coloured studies. On paper. Japanese. 
Mr. F. Dillon. 
28. Peacock with expanded tail. Study for a picture, in part carefully coloured, with notes 
relating to colour, &c. By Sosen. (See No. 19.) Onpaper. Japanese. 


Mr. E. Dilton. 

29. The Rising Moon seen through bamboos. Drawing in Indian ink, on silk. Japanese. 
Mr. Cutler. 
30. Two studies of Pheasant’s Wings, one slightly coloured. Some real feathers are attached 
to the side. Onpaper. Japanese. Mr. F. Dillon. 


31. Study of the Japanese bird called Kéd-no-tsuru (night-heron). At the side additional. 
studies of the legs and the head. With real feathers attached, and notes relating to 


the colour. Onpaper. Japanese. Mr. F. Dillon. 
32. Flute-player, carrying a sword and a basket full of flowers. After a Chinese picture. On 
paper. Japanese. Mr. E. Ditton. 


33. Study of a Wild Duck (Midzu-tori), the legs in the position for swimming, with separate 
studies of the head in different positions. On paper. Japanese. Mr. F. Ditlon. 
34. Study of a Midzu-tori, with separate studies of the extended wing and of the leg. Real 
feathers attached, and notes on the colours. Onpaper. Japanese. Mr. F. Dilton. 
35. Large drawing on silk of the Japanese fresh-water fish called Koi, a kind of carp. By the 


painter Sho-seki. Mr. Cargill. 
36. Historical subject in Indian ink. A soldier with an armour box, and a lady carrying a 
helmet. Onpaper. Japanese. Mr. E. Dilton. 


37—42. Six Drawings of birds, flowers, and insects. One of them has the cyclical date corre- 
sponding to 1854, and an inscription stating that it is copied from the work of an older 


artist. Purchased in Canton. On paper. Chinese. Mr. EF. Dilton. 
43. Highly-finished Drawing on silk, a crane among the ripe rice. Painted by Nankoku. 
Japanese. : Mr. Cutelr. 
44. Landscape, Chinese temples and mountains. Japanese. Painted on silk in the Chinese 
style. Mr, E. Ditton. 
45. Sketch of Peony Blossom, on paper, unframed. Japanese. Mr, E. Dillon. 
46—48. Unmounted paper Fans, bird and flower subjects, on spangled gold ground. Purchased 
in Canton. Mr. E. Dillon. 
49—-52. Four Hanging Scrolls or Kakemono, on silk. Japanese. Mr. E. Dillon. 


49. The Weeping Cherry, with flying sparrow, by Nagato-no-Suke Shiran. 
50. White Heron, seated on a snow-covered branch of plum tree in blossom. 
51. White Chinese Bird, seated on a peach tree in full bloom, by Shima Shotoku. 
52. Spring landscape, with fir tree, plum, and cranes. 
53- Unframed Study on paper, doves and roses. Dated the tenth year of the period 
Bunsei (A.D, 1827). Japanese. Mr. E. Dillon. 
54. Unframed Study, on paper. Mandarin ducks, and kingfisher. Japanese. J/7. Z£. Didlon. 


55. 
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Unframed Study, on paper. Man in old Chinese costume, standing beside a tiger, on a 
rock overlooking the sea. Japanese. Mr, E. Dillon. 


56—58. Hanging Scrolls, or Kakemono, Subjects painted on silk. Japanese. Jr. LZ. Dillon. 


59. 


60. 


61. 


62, 


63. 


64. 


65. 
66. 


67. 
68, 
69. 


70, 
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56. Peacock and peony flowers. 

57. Two Cranes resting on a rock overlooking the sea. 

58. Fuku-roku-jin, one of the Seven Lucky Gods, and a boy feeding cranes. 

Large hanging Scroll, or Kakemono. A man inthe old Chinese costume, with his five 
children, standing by a table covered with writing materials. The inscription says : 
“Like five dragons, my children, though young, have passed their examinations.” 
On paper. Chinese. Mr, Cutler, 

A large sheet of paper, with the Imperial five-toed dragon, amid clouds. Painted by hand, 
gold on ared ground. Used for memorial presentations to the Emperor. Chinese, 

Mr. Lockhart. 

Kakemono, or Hanging Scroll. A wooded mountain gorge. Painted in Indian ink, on 


silk, Japanese. Mr. £. Dillon, 
Kakemono, or Hanging Scroll. The storm dragon. Painted in Indian ink, on silk. 
Mr, F. Dillon, 

Flight of Sparrows over flowering grass. On paper, unframed. Japanese. Jr. £. Dillon. 
Chrysanthemums. Rough study on paper, unframed. Japanese. Mr. E. Dillon, 
Sketch in Indian ink, slightly coloured. Subject, the ‘Shichi-ken-jin,’ or Seven Wise 
Men, (See No. 22.) On paper, unframed. Japanese, Mr. £. Dillon, 
Blue Iris. Rough upright sketch, on paper. Dated the eleventh year of the period 
Bunsei (a.D. 1828). Japanese. Mr, £, Dillon, 
Purple Magnolia flowers. Study on paper, unframed. Japanese. Mr. E.. Dillon, 
Wild Duck and Reeds. Unframed sketch, on paper. Japanese. Mr, E. Dillon. 


The Fishing God Yebisu catching the Tai fish. On paper, unframed. Japanese. 

Mr. E, Dillon, 
Study of flowers. On paper, unmounted. Japanese. Mr. £. Dillon. 
Kakemono, or Hanging Scroll. Seated Buddha, from whom radiate golden rays, each ray 

ending in a separate figure. Japanese. From a Buddhist temple. Painted on paper. 
Mr, £. Dillon, 


On the top of the Long Bookcase. 


Folding Book. A caricature of a Daimiyo’s train on its way to the capital. -The men and 


horses represented by insects of all kinds and by frogs, who carry tall-stalked flowers in place 
of spears. In various coloured silks, in relief, on a’silk ground. Old Japanese. M7. Cutler. 


Part of a Japanese Scrap-book, containing drawings of birds, flowers, and insects. The 


drawing of Ducks, here exhibited, is dated the third year of the period Horeki (a.D. 1753). 
On paper, Japanese. Mr. E. Dillon, — 
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Makimono, or Scroll, Subject, a fire. In the part shown the ‘“ Hi-no-mono,” or firemen, are 
seen hurrying to the scene, some carrying their tall red lanterns, on which is the sign of the 
quarter from whence they come, others are waving about the Matoi, the holy standard, 
which is placed on a housetop nearest to the fire, and serves to intimidate the Fire-god. 
The rest carry ladders, axes, hooks, and ropes. Woodprint, partly coloured by hand. 
Japanese. Mr. H. V. Tebbs. 

Makimono, or Scroll. A series of twelve subjects, painted in the “ Tobaye” style (caricature), 
representing the amusements of the different seasons. In the section shown is seen 
the “Suzumi” or “resort to cool places” on hot summer evenings. Painted by Toshin. 


On paper. Japanese. Mr. E. Dillon. 
Book containing a series of coloured drawings on silk, illustrating the manufacture of porce- 
lain. Chinese. Mr. Lockhart. 


Folding Book, containing a series of drawings of birds, each with name and date attached. 
A Japanese thrush, three drawings of the grosbeak, anda large drawing of a wild duck, 
are shown; dated from the seventh to the tenth year of the period Tempo (A.D. 1836- 
1839). On paper. Japanese. Mr. H. V. Tebbs. 


On the Top of the Bookcase between the two Fireplaces. 


Book containing a collection of the long strips of stiff paper on which Uta or Japanese 
impromptu Songs are written. The small subjects on the wider strips are a series of 


Illustrated Proverbs, one for every letter of the Japanese syllabary. Mr. E. Dilton. 
Four specimens of coloured Wood Prints (Yedo-ye). The subject is painted with a brush on 
the block, so that graduated tints are obtained. Mr, R. Phene Spiers. 


On the Table in the Back Library. 
In the Glass Case. 


A Chinese Colour-box. Mr. Arthur Diosy, 
Specimens illustrating the various applications of paper; Midsu-hiki, or paper string used 
for fastening up presents. Stamped paper, made to imitate leather. Prof. Ayrton. 
Book of designs for the mounting of Japanese Kakemono, or Hanging Scrolls. Silk and 
brocade, appliqué. Mr, F. Dillon. 
Makimono, or Scroll. Painted with subjects illustrating the manners of the Ainos, or 
aborigines of Yezo. On paper. Japanese. Mr. E. Dillon. 
Three specimens of wood-block printing in colours. Mr. R. Phene Spiers. 


Five small Books illustrated with woodcuts. Designs for metal work, combs, lacquer, &c. 
Mr. R. Phene Spiers. 
‘‘The Hundred Views of Fuji-no-yama.” Two volumes of woodcuts. 7. &. Phene Spiers. 
A collection of woodcuts. [Illustrating the three styles of drawing, corresponding to the 
Square, the Medium, and the Grass Hand, used in writing Chinese characters. 
Mr. E. Dilton. 
H 
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WRITING ROOM ON GROUND-FLOOR. | 
Japanese and Chinese Drawings. 
. Study of Cherry Blossom, slightly coloured. On paper. Japanese. Mr. F. Dillon. 
. Study of the tail and leg of a Pheasant. On paper. Japanese. Mr. F. Dillion. 
. Four brightly coloured drawings of Buds and Flowers. On ‘skeleton’ leaves. Chinese. 


Myr. H. Haes. 


. Two illustrations from a Monogatari (old Japanese historical novel or epic), representing 


part of the women’s apartments in a palace, overlooking a lake; on the water are 
seen boats containing pleasure parties and musicians. Painted in the old conventional 
style called Yamato-ye, characterized by the use of strong tints (generally body colour) 
and of gold. This style is always associated with purely Japanese historical and 
mythical subjects, where there is no Chinese influence. Mr. E. Dillion. 
6. Four Paintings, from a series representing the birds and flowers of the twelve months. 
Painted in a decorative style on silk, partially covered with gold spangles, probably 
from the panels ofa cabinet. Japanese. Mr. E. Dillon. 


. Watanabe, the retainer of Yorimitsu, disguised as a Yamabushi (itinerant Shinto priest) ; 


in this guise they penetrated to the devil’s stronghold on Oyeyama. Dated 11th year 
of the period Bunsei (a.p. 1828). On paper. Japanese. Mr. E. Dilton. 


. Large composition. Chinese Pheasants and smaller birds among peonies and other’ 


flowers. Modern Japanese. Painted in the Chinese ‘bird and flower’ style. On 


paper, unmounted. H. E. the Japanese Minister. 

. A number of careful studies of frogs and grasshoppers, with notes relating to colour. 
Dated 8th and 9th month.* On paper. Japanese. Mr. F. Dilton. 

Three careful studies of the Seme, or Japanese Cicada, and of a small blue flower. Dated 
the middle of the 8th month. On paper. Mr. F. Dilton. 

. Study of Grass in flower. On paper. Japanese. Mr. E. Dilton. 


. Landscape, in Indian ink. View from the highest building of a group ot Buddhist temples, 


overlooking the avenue_of approach and the mountains beyond. On paper. Japanese. 


Mr, F. Dition. 
Study of Spring Blossom, probably Anzu (a kind of apsivet), dated the 19th day of the 


third month. On paper. Japanese. Mr. F. Dillon. 
The Sixteen Rakkan (Sanscrit Rahat), the immediate followers of Shaka. On paper. 
Japanese. Mr. E. Dillon. 


15 and 16. Two drawings, from a series representing agricultural processes; the figure in the 


costume of the Ming Dynasty. On paper. Chinese. Mr. R. Phene Spiers. 


* The old Japanese calendar, which varies from year to year, is on an average about five weeks behind ours. 
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17. Sketch in Indian ink and brown of small fish. On paper. Japanese. Mr, F. Dillon. 
18. Branch of Cherry Blossom. Study on paper. Japanese. Mr. F. Dillon. 
19. ‘The Games of Chinese Children’ (Karako no Asobi). Japanese drawing on silk, after a 
Chinese painter. Mr, E. Dillon. 
20. Monkey seated on a branch of the lacquer tree, and examining one of the red leaves. On 
paper. Japanese. | Mr. E. Dillon. 


21. Four pictures representing subjects from the ‘No’ dances,—the red-haired Shojo, 
or Sake drinkers ; the Old Man of Takasago ; the Fishing-God Yebisu, carrying his 
red Tai-fish; and a fourth figure unknown. The conductor of the dance and the 
musicians are seen seated at the side. These pictures probably formed part of an 
interior decoration. In the ‘Yamato Ye’ style (see No. 4). On paper. Japanese. 

: Mr. R. Phene Spiers. 

22, The Haunt of the Wild Geese. Design fora Kakemono. On paper. Japanese. 


Mr. E. Dilton. 
23. Study of Anzu blossom (the Anzu is a kind of apricot) ; dated the 29th day of the second 
month. On paper. Japanese. Mr. F. Dillon. 


24 and 25. Eight subjects illustrating the various applications of paintings by the Japanese. 
Paper, silk, and wood ‘ appliqué,’ so as to form a lowrelief. The minute detail of the 
drawing and the free use of gold are characteristics of the old Yamato Ye style (see 
No. 4). 1, Kakemono (hanging scroll) ; 2, Ga-jo (picture book) ; 3, Tansu (cabinet) ; 
4, Makimono (scroll) ; 5, Sudzuri-bako (writing box) ; 6, Kara-kami (sliding partition 
between the rooms of a house) ; 7, Shoji (the external partition, the upper part being 


lined with paper) ; 8, Biyobu (screen). Mr. E. Dilton. 
26. Swimming Turtles, drawing in Indian ink on paper. Japanese. Mr. EF. Dillon. 
27. Bamboo Grove, sketch in Indian ink. Mr. E. Dillon. 
28. Kakemono or Hanging Scroll, a sparrow, lily, and other flowers embroidered on a trans- 
parent gauze ground. Japanese. Mr. E.. Dillon. 
29, 34. Six Scrolls. Landscape and figure subject. On paper. Chinese. Mr, Lockhart. 
35. Four Drawings from a series representing agricultural processes. The figures in the costume 
of the Ming Dynasty. On paper. Chinese. Mr. R. Phene Spiers. 


In the Semicircular Recess: 


A Large Curtain or Screen of Silk; in the centre a long inscription is embroidered in letters of 
gold on a red ground, around which, on a dark blue ground, a series of figures are em- 
broidered, and above these two Dragons and two ‘ Fong-hoang’ or sacred birds. Such 
piece of embroidery is presented to a man on the completion of his eightieth year. 
Chinese. Mr. Lockhart. 

Golden Dragon and Storks embroidered on a blue satin ground. The Dragon on the Chinese 
postage stamps (of which a specimen is shown) was copied from this piece of embroidery, 
which was lent by the owner for that purpose. Chinese. Mr, Lockhart. 
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Two Suits of old Japanese Armour. Mrs. Strachan. 


Hanging Bronze Lamp, from a Buddhist house shrine (Butsudan). Japanese. Jr. . Dillon. 
A piece of dark blue satin, embroidered in gold with the characters for wealth, happiness, and 


long life. Mr. Lockhart, 
Various specimens of Japanese brocades and embroidery. Mr. F. Dillon. 
Large Vase, with cover, painted with figures in old Chinese costume, among fir and plum trees 
on cream-coloured ground. Japanese earthenware. Mr. Beck. 


PRINTED BY JOHN C. WILKINS, 151, STRAND, W.C. 


oe 


Lab ee 
7 


its asd 


is tea 5a 
weit 


oa 


- iene aa, 
te. gj eee it 
iG =F Fy 


Se eet 
ts oe ia 
= 2 : 


ee) F 


pay sa 


piece rr ee i 
me Pe Bs se 


ss 


fra 


